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Good Copy

FADE IN:

BEGIN FANTASY SEQUENCE:

EXT. DAWN BUILDING - FANTASY FACADE - DAY

The proud "DICKSVILLE DAWN" letters on the gleaming facade.

INT. DAWN BUILDING - FANTASY CITY ROOM - DAY

(NOTE:  this story as written is set in a stylized but
unspecified retro time and style:  a time with TV and
typewriters... but without computers or cellphones...)

A sleek, small town version of a metropolitan paper's
newsroom.  The glassed office of the City Editor dominates. 
Reporters and editors work with the latest newsroom
technology in modern cubicles, surrounded by a flurry of
purposeful activity.  The dress is crisp and professional.

CLOSE ON - TYPEWRITER IN ACTION

"HATCHET MURDERER STILL AT LARGE!"

LAURENCE "LAURY" MCGEE (early 20's, jockish, playfully
handsome) is writing on his shiny electric typewriter.  His
PHONE rings -- he answers.  He keeps writing.

LAURY
City room, McGee.

listens( )
Hey Jake, what do you have for me?

CUB REPORTER (male) and JOAN (20s, looking suave) converge
at the desk, each desperate for a minute of the star's time.

CUB REPORTER
(to SUAVE REPORTER)

I was here first.

JOAN
No, I was here first.

AD LIB argument back and forth over Laury's line.

LAURY
to phone( )

Hang on Jake.
(MORE)



to reporters( )
LAURY (cont'd)

Do you mind?
to phone( )

Sorry.
listens, annoyed( )

Another city official on the mob
payroll is not news anymore.

listens, astonished( )
The mayor!  Can you prove it?

dismissing...( )
Look, I'm kinda busy now -- meet me
at The Tiki Lounge at five.

Laury hangs up.  JONATHON SCRAGGS (50's), the imposing City
Editor, is approaching with a telex.

JOAN
Laury, I need your advice on covering
the convention.

Scraggs arrives as Laury's phone RINGS again.  He answers.

LAURY
City room, McGee.

listens( )
The what?

listens; recites for(
his audience)

You're a member of The Coalition For
A Junk Free Orbit...

The reporters and Scraggs laugh.  Laury leans back.

LAURY (cont'd)
Uh, huh -- so, what?

snaps upright...( )
A bomb!  Where?  When?  Wait...

He looks at the receiver.  We hear DIAL TONE.  He hangs up.

CUB REPORTER
A terrorist in Dicksville -- why?

LAURY
The astronauts' convention.

SCRAGGS
That can wait.

to reporters( )
McGee's busy -- scram.

The disgruntled reporters leave.
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SCRAGGS (cont'd)
Get out to Twin Rivers -- there's
been an accident.

LAURY
A meltdown?

SCRAGGS
No, but almost.

(gives the telex)
And this just came in on the wire.

LAURY
The Nobel prize winners?

SCRAGGS
Medicine went to doctor Fisher, the
brain surgeon at Central.  I want an
interview and profile piece for the
Sunday supplement.

Scraggs turns to leave.  As Laury gets up, a small
EARTHQUAKE breaks out.

SCRAGGS (cont'd)
Cover the quake as well.

LAURY
Right chief, I'm on it.

EXT. DICKSVILLE - FANTASY MAIN STREET (SUMMER) - DAY

Purposeful, well dressed passersby make their way past and
through the doors of the contemporary shops and businesses. 
Shiny new (for our time period) cars pass beneath a BANNER
welcoming the astronauts to their convention.

Laury is driving down the street with pride in his iconic
car, and notices a bank robbery in progress.

The ALARM goes off as he reaches the curb and hops out. A
masked man with sack and pistol dashes out.  A furious, but
gorgeous TELLER (20s) steps out, doubling Laury's resolve.

Laury overtakes, tackles, and disarms the robber.

The teller runs up and grabs the sack from the robber.

TELLER
I'll take that.

to Laury( )
Mister, I can't...

(MORE)
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a celebrity!( )
TELLER (cont'd)

You're Laurence McGee, the reporter,
aren't you?

LAURY
big smile( )

Yes ma'am.

TELLER
Oh, thank you!

She kisses him -- too enthusiastically. Laury is seeing
something across the street which distracts him.

The TERRORIST just got out of his car, whose bumper sticker
says: "KEEP SPACE EMPTY".  He scans around furtively, drops
a bomb-sized parcel in a mailbox, makes his get-away.

LAURY AND TELLER

She's still expressing her gratitude.  He detaches her.

LAURY
The terrorist.

Laury's in a panic:  "The bomb will go off in seconds. How
can I possibly clear everyone out??? -- !!!"

Waving the pistol, he runs into the street -- traffic
screeches to a halt.  He runs to the mailbox and fires TWO
SHOTS into the air -- everyone freezes.  Silence.

LAURY (cont'd)
scans crowd( )

There's a bomb!  Run!

A pause, then general pandemonium breaks out as drivers and
pedestrians scatter.

When all have fled, Laury runs for cover.  He hits the deck
just as we hear the BOMB go off.  Letters and debris rain
down, and Laury is momentarily shrouded in black smoke.

CLOSE UP OF LAURY

LAURY (cont'd)
(sighs, to camera)

So much news -- so little time.

END FANTASY SEQUENCE.

FADE TO:
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EXT. DAWN BUILDING - FACADE - DAY

The rundown insides are hinted by a grimy shadow in place of
the letter "W" in "DICKSVILLE DAWN" letters on the facade.

INT. DAWN BUILDING - CITY ROOM - DAY

A lazy, run-down shadow of the fantasy one.  Wood replaces
the metal and plastics; aging manual typewriters the shiny
new ones; old desks the cubicles; and disheveled deadbeats
the professionals of before. VIC PERKINS (25-35, snootily
over-dressed) works next to the editor's office, then Laury.

Laury is leaning back in his chair, still fantasizing about
his heroics and fame from the fantasy scene.  His desk has a
copy of the (tabloid) Dawn and a picture of himself in a
frame.  "35th ANNUAL SPINSTER'S CONVENTION OPENS" is the
item Laury was typing. 

Joan (now looking more trashy than suave) comes up to his
desk, carrying a box of hair dye in each hand.  She pauses a
second, snapping her gum impatiently, waiting for him...

JOAN
Laury...

Laury looks up expectantly.  Scraggs is approaching with
some pages -- he's obviously mad.

JOAN (cont'd)
...I need your expert advice.

displays the boxes( )
I can't decide what color to choose.
What do you think?

Scraggs arrives, glares at Joan, who gets the point and
leaves.

SCRAGGS
to Laury( )

This... junk... wouldn't qualify you
to be a shipping clerk.  One more  
piece like this and you'll be washing
dishes in the cafeteria.  If they
take you, which I doubt.

LAURY
It's not my fault.  No story is
better than the material.
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SCRAGGS
throws pages down( )

Ha!  If you can't cover a funeral I'd
like to see you try a murder.

finds Op Ed page( )
Have you read this editorial?

glances at Perkins( )
Perkins is more a newsman than you'll
ever be!

LAURY
"The Importance of Animal Pets"?

SCRAGGS
Insightful piece, almost brilliant.

LAURY
Come on chief, this is news?

SCRAGGS
Well what do you expect?  Dicksville
is no Pittsburgh you know.

LAURY
Oh boy, do I.

flips through Dawn( )
Look at this stuff.

reading,(
theatrically)

Pug Nose Thompson, Dicksville's
desperate outlaw, is being sought  
by police for the theft of a silver
service valued at six hundred
dollars.

SCRAGGS
Crime's exciting.

LAURY
reading, upbeat( )

Mayor Holcroft has fifth baby -- a
boy at last!  Jeez...

SCRAGGS
We don't make the news, we just
report it.

LAURY
with flourish( )

This town has yet to produce       
anything worthy of my pen.
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SCRAGGS
You presumptuous little pup -- why,
you aren't even a cub.  I started you
as a reporter because I thought that
diploma of yours meant something.

gestures at Perkins( )
Perkins here moved up through the
ranks.

Perkins smiles at Scraggs, throws it in Laury's face.

SCRAGGS (cont'd)
Get your ass down to the spinsters'
convention.  Cover the events and  
get some interviews for the
supplement.

disparagingly( )
Put that pretty face of yours to
work.

LAURY
I can't help my looks.

PERKINS
Or your modesty.

Scraggs walks away.  As Laury is leaving, a slight tremor
hits the room.  Laury looks up expectantly.

SCRAGGS
Damn trucks.

EXT. DICKSVILLE - MAIN STREET - DAY

A BANNER reads:

Dicksville welcomes
35th ANNUAL SPINSTERS CONVENTION

Delegates

...who seem to make up most of the pedestrians.  The sparse
traffic is mostly spinsters in VINTAGE CARS.

Laury passes the bank in his beat up jeep -- nothing's
happening.  When he looks back at the road he slams on the
brakes, narrowly missing a dog sleeping in the street.

Laury gets out and shakes the dog. It awakens and snaps at
him.  A MEAN KID comes up and kicks Laury.

LAURY
Ow!
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MEAN KID
You leave my dog alone mister.

The dog growls at Laury.

MEAN KID (cont'd)
to dog( )

He ain't worth it Uzi -- c'mon.

The kid and dog leave.

Laury sees a postal truck across the street.

The MAIL DRIVER is checking the mailbox, which has maybe 2
or 3 letters.

MAIL DRIVER
sighs, shakes head( )

Don't know why I bother.

LAURY

takes a step without looking and is knocked down by a
convertible sports car backing out of a parking slot.  He
YELPS.  JULIANNA "JINX" WINFORD (18, vivacious) hops out.

JINX
Hey, are you ok?

LAURY
I think so.

he sits up( )
Ya, I... I'm alright.

JINX
scolds him( )

You should watch it buster!  Roads
are for cars, not people you know.

She hops back in the car; guns it; screams away, sending a
puff of exhaust fumes in Laury's face.

EXT. WINFORD ESTATE - DAY

Jinx is approaching an ostentatious mansion and grounds
outside Dicksville.

EXT. WINFORD COUNTRY ROAD - SAME

The approach is forest on both sides, with occasional
affordance for hiding a car...
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When Jinx passes a landmark, she counts a couple of seconds,
hits a remote control to open the gates, then barely clears
them as she drives through.

EXT. WINFORD ESTATE - POOL - DAY

CHRISTOPHER WINFORD (50's, chronically dignified) is reading
a tabloid -- we'll never quite catch anything beyond part of
title, The  Wall Street ???.  MARIET WINFORD (40's,
chronically groomed) is swimming the breaststroke.

Winford ignores a SCREECH of tires -- Mariet looks
pleasantly in the sound's direction.

MARIET
That must be Jules.

She diverts her course and swims towards the pool steps.

EXT. WINFORD ESTATE - GARAGE - DAY

Jinx backs into the garage, just clearing the opening door.

EXT. WINFORD ESTATE - POOL - DAY

Jinx enters with a shopping bag.  Mariet is exiting the
pool, dripping wet, hair shapeless, wearing little makeup.

MARIET
Hello darling.

JINX
Hello Mother.

Jinx approaches Winford -- he finally acknowledge her as she
kisses him.  Mariet towels her hair.

JINX (cont'd)
Hiya Pop.

Jinx crosses back to Mariet, waits for her to...

WINFORD
Julianna, I do wish you would call me
"Father".

...remove towel.  Mariet is now made-up, and her hair is dry
and perfectly styled.  Jinx kisses her.
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(NOTE: this is a proposed running gag in which there is a
faux continuity gaff with Mariet in each of her scenes.)

JINX
You sure look great Mother -- must be
the exercise.

Winford knows something's up, but resumes reading.

MARIET
pleased( )

You've been shopping.

Jinx starts rummaging through the shopping bag.

JINX
Oh yes.  I found this adorable new
blouse for you.

gives Mariet the(
blouse)

And this smart new tie for Po...
(glances over)

...Father.

WINFORD
lowers paper( )

What is it this time?

MARIET
sharply, to Winford( )

Julianna does something nice and    
all you can think is that she wants
something.

warmly, to Jinx( )
Now, what is it you want dear?

JINX
deep breath( )

A boyfriend.  My big party is next 
Saturday, and all my girlfriends   
have one.  Just how do you think   
that will look?

MARIET
I see -- quite a social black-mark.

WINFORD
There must be a young man from town
who could escort you.

JINX
Those backwood saps?
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WINFORD
What about that harmless non-
threatening police detective...

JINX
Roger Leyland?  He's head of the
saps!  I need a real man -- someone
from the city.

lightens( )
Look, there's this agency in
Pittsburgh.  They rent by the hour or
day, but --

WINFORD
interrupting( )

You can't be serious.

JINX
I checked it out Father.  They're  
very discreet and proper.  They    
only hire --

WINFORD
interrupting( )

No.  I spend too much on you already.

JINX
to Mariet( )

They give a big discount when you
rent by the month.

MARIET
It would only be for two months
Christopher.  Surely we can afford --

WINFORD
Mariet!

JINX
gets down on knees( )

Oh please Father, please do this.  I
can't bear another dateless summer
here.

WINFORD
Completely out of the question.  We
have enough servants already -- my
decision is final.

Winford resumes reading. Jinx stands up, with resolve...
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JINX
I'm getting bored...

MARIET
Oh no!  Christopher...

WINFORD
lowers paper,(
sharply)

Don't threaten me young lady.

JINX
steams momentarily( )

I'm going out.

Jinx storms away.

WINFORD
I want you in by two.

JINX
turns around( )

Two?

MARIET
It's Friday night, dear.

WINFORD
Well, dawn at the latest then.

Winford resumes reading, we finally see the front page: The
Wall Street Enquirer  ("Aliens Stole My Accountant" etc.)

EXT. HIGHWAY - NIGHT (3:40 AM) - TRAVELING

Jinx is driving on a stretch of highway approaching the
Dicksville city limits sign, dressed to party, and driving
at 90 mph with the top down; one hand on the wheel, the
other playing with her hair.  POP MUSIC BLARES from the
stereo.

EXT. WINFORD COUNTRY ROAD - NIGHT (SHORTLY AFTER)

FROM FRONT OF CAR - JINX

turns the mirror to check her makeup, appears satisfied, 
readjusts mirror. HOLY JEEPERS!  She brings the car to a
SCREECHING halt.

JINX
stands up( )

Hey!  What's the big idea?
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INT. DAWN BUILDING - LAYOUT ROOM - DAY

Scraggs and EMILY (40s-50s) the wizened Layout Editor, are
buried in photos and copy.

Emily is livening up their coffees with some bourbon.

SCRAGGS
sighs( )

Sunday sup.

EMILY
Someone's got to do it.

SCRAGGS
sighs; gesturing( )

Front page.  Usual "what's inside"
above the banner.  Two pics
underneath: Spinster Society founder,
thirty-five years ago and today.

EMILY
looking at photos( )

Which is which?

SCRAGGS
scowls at joke( )

McGee's copy under the pics.

EMILY
It's pretty weak, Jon.

SCRAGGS
Yeah.  Use big type and bury the
rest.

EMILY
How big?

Scraggs indicates width of Dawn with his hands.

SCRAGGS
"The".

Laury enters with a Dawn.  Something's pissed him off.  He
makes a bee line for Scraggs.  He greats Emily, as a duty.

LAURY
Emily.

EMILY
Laury, we were just talking about
you.
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LAURY
Really.

Laury tosses the Dawn down, Scraggs glances at it -- we
catch a brief, upside down glimpse: Front page photo of the
unsavory looking outlaw PUG NOSE THOMPSON (40's, broken
nose) under: "SILVER BANDIT STILL AT LARGE".

LAURY (cont'd)
What about my headline?  The photos? 
The story?  My editorial?

Laury gets a cool, careful stare from Scraggs.

INT. WINFORD MANSION - DRAWING ROOM - DAY

Winford is reading the same Dawn. 

Mariet enters looking puzzled.  Neither seem to be concerned
or upset however...

MARIET
Christopher darling?

WINFORD
Yes dearest.

MARIET
Have you heard from Julianna?  She  
hasn't been home for two days now.

WINFORD
There's something in the paper here
about her.

MARIET
Oh?

She goes and looks at the story.

INSERT - PAGE INSIDE DAWN

Buried in a corner:  "Society Girl Could Be Missing", above
a small pic of Jinx and two paragraphs of copy.

INT. DAWN BUILDING - LAYOUT ROOM - DAY (RESUMING)

Scraggs keeps his cool.

SCRAGGS
What did the police say?
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LAURY
Well, they haven't received a report
yet, but I'm sure its just --

EMILY
interrupting( )

What about her parents?  What did
they say?

LAURY
The servant said they don't talk to
reporters, but -- (he told)

SCRAGGS
interrupting( )

You idiot!  Never say you're a
reporter until you're talking to the
person you want.

LAURY
Right.  I knew that.  But the servant
phoned her friends for me, and none
of them has seen her since Friday.

EMILY
Did you ask about the parents?  Are
they worried?

LAURY
Well, no -- but I'm sure the shock
just hasn't hit them yet.

INT. WINFORD MANSION - DRAWING ROOM - DAY  (RESUMING)

MARIET
This is all your fault of course.

WINFORD
My fault?

MARIET
It's this rent-a-friend thing.

WINFORD
You are much too permissive, Mariet. 
I refuse to even consider it,
particularly now.

MARIET
She's young and it means so --
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WINFORD
interrupting( )

I refuse to be blackmailed.  The
matter is closed.

Winford resumes reading.

INT. DAWN BUILDING - LAYOUT ROOM - DAY (RESUMING)

SCRAGGS
What about this mystery caller?  Has
he phoned you again?

LAURY
Well, no -- not yet.

EMILY
What if this is a hoax?

SCRAGGS
Have you considered that?

gets no answer( )
How would that make us look?  Now
buzz off, I want to get out of here.

Laury reluctantly retreats... bruised, but still determined.

INT. LAURY'S APARTMENT - LIVING ROOM - NIGHT

Although it's dark now, we see that it's small, and doubles
as his home office.  There's a bookcase, cluttered desk with
a Remington Rand typewriter, a TV, stereo, beat up couch.

The decorative items, such as they are, seem mostly to be
football and other sports awards, and related memorabilia.

Our tour takes us down the hallway, to closed bedroom doors
across from each other.  We go into the room behind one...

INT. LAURY'S APARTMENT - LAURY'S BEDROOM - NIGHT

The lights are off.  Laury lying in bed with his eyes open.

LAURY (V.O.)
That old sour puss wouldn't know a
great story if he got it from a
Pulitzer winner.  Two inches on page
eight!  This is the biggest thing to
ever hit this paper. 

(MORE)
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I'll show him what I'm capable of! 
LAURY (V.O.) (cont'd)

Laury closes his eyes to revel in the
outcome.

INT. CITY ROOM - SCRAGG'S (NOW LAURY'S) OFFICE - DAY

There's a number dispensing machine installed by the door.

Laury's at the door as someone leaves.  Scraggs gets up from
Laury's old desk to see him.  Such humility, so humble...

SCRAGGS
Can I speak to you Mr. McGee?

LAURY
Of course Scraggs -- take a number.

Scraggs pulls number 47.  He shuffles dejectedly away.

LAURY (cont'd)
calls out( )

Twenty-three.

INT. LAURY'S BEDROOM - NIGHT (RESUMING)

LAURY (V.O.)
drifting off( )

My reporting will make me famous.

INT. BANQUET HALL - NIGHT

HEAD TABLE  (M.O.S.)

The award ceremonies for the Pulitzer prizes. Laury is
receiving his.

LAURY (V.O.)
I'll win a Pulitzer prize.

We hear roaring APPLAUSE.

EXT. WHITE HOUSE - LAWN - DAY

PODIUM AREA (M.O.S.)

The (fictional) President throws glowing glances at Laury as
he introduces him.  He gives Laury the podium.
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LAURY (V.O)
A reception at the White House would
sure be nice.

We hear CHEERS and APPLAUSE.

INT. LAURY'S BEDROOM - NIGHT (RESUMING)

LAURY (V.O.)
smiles( )

Maybe even a movie.

EXT. WINFORD COUNTRY ROAD - CRIME SCENE - DAY (SELF-
REFERENTIAL, CONTINUING LAURY V.O.)

We are near where Jinx previously stopped.

Her car was moved out of sight of the road.  The front
window and a tire have bullet holes in them.  The perp
clearly had a knife:  the top has been slashed open and some
interior upholstery cut up.  The rear view mirror was torn
off in the frightful struggle.

We see the film crew, camera setup, reflectors etc. for the
next (in-movie) scene. (Crew can be actors or crew cameos.)

Laury is leaning back on Jinx's car, his camera around his
neck, smiling.  His eyes remain closed as the MAKEUP PERSON
touches up his face.  (He won't reopen his eyes...)

LAURY (V.O.)
fading away...( )

I could play myself.  Movie star...

MAKEUP PERSON
finishing( )

There.  Now you're beautiful.

The Makeup Person steps away, and the scene can be shot.

AD LIBS of technical dialog:  camera starts rolling, comes
up to speed.  Laury's eyes closed, same dreamy smile as
apartment.  Scene is marked (title is "The Laurence McGee
Story".)

DIRECTOR
Action!

We hear a distant police SIREN.  Laury keeps dreaming.
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DIRECTOR (O.S.)
Action!

Laury snaps out of it, looks in direction of director.

All the film crew and equipment are gone. His attention is
drawn to the siren, i.e. what really "woke" him up.

EXT. WINFORD COUNTRY ROAD - CRIME SCENE - DAY

The police car pulls up, SIREN goes off.

CHIEF RAFFERTY (50's, short, nervous) gets out, followed by
his charmingly incompetent man ROGER LEYLAND (20's).  Laury
is taking photographs and making notes.

RAFFERTY
looking into car( )

Rafferty, chief of police.  What's
going on here?

LEYLAND
Holy jeepers!

RAFFERTY
What's this all about?  Whose car is
this?

Leyland is looking around car; he picks up the mirror.

LAURY
Julianna Winford -- I think.  But I
didn't want to touch anything.

RAFFERTY
directed to Leyland( )

Good thinking.

LEYLAND
drops mirror( )

Uh, right sir.

RAFFERTY
Winford...  Daughter of that steel
guy from Pittsburgh.

LAURY
I think so, but like I said --

Leyland seems a bit distraught, and invested in this...
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LEYLAND
How can we be sure?

Rafferty gives him a contemptuous look, pops the glove
compartment and removes the registration.

RAFFERTY
Yup, it's hers alright.  You a
reporter?

LAURY
offers his hand( )

Yes sir.  Laurence McGee, Dicksville
Dawn.

Rafferty ignores hand, is looking Laury in the eyes.

RAFFERTY
How did you find out about this?

LAURY
One of my sources tipped me off.

RAFFERTY
Who?  What source?

LAURY
That's confidential sir.

RAFFERTY
Hmph!  Things go on in this town, I
want to know about them.

Rafferty examines the car, making successively louder "Hmph"
sounds.

LEYLAND
Quite a mess isn't it sir?

RAFFERTY
exploding( )

Cats and rats its a mess!  A mess on
my record.  Twenty years, with
nothing like... this, in my town.

to Laury( )
Do you know what happened here?

LAURY
I have a theory.

RAFFERTY
Better than nothing -- let's have it.
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DISSOLVE TO:

EXT. HIGHWAY - NIGHT (10:30 PM)

Jinx, conservatively dressed, is carefully driving at 50 mph
(in 55 zone) with the top up. SOFT MUSIC issues from stereo.

ANNOUNCER (V.O.)
You're listening to WXYZ, ninety-five
FM.  Sweet music for innocent people.

We hear a MUSICAL news jingle. Highway [number] sign passes
by.  Jinx is oblivious to:

NEWSCASTER (V.O.)
This is WXYZ news at ten-thirty.  A
ruthless psychopath was spotted
moments ago on highway [number] near
Dicksville city limits.  Police are
warning motorists, defenseless young
women in particular, not to stop or
pick up...

EXT. WINFORD COUNTRY ROAD - NEAR CRIME SCENE - NIGHT

A shadowy figure with a gun emerges from near the road as
Jinx's car approaches in the distance...

EXT. WINFORD COUNTRY ROAD - NIGHT - TRAVELING

Jinx reaches over to select a new station...

NEWSCASTER (V.O.)
(pickup)

...armed and extremely dangerous.
(pause)

Are you listening to me?  This guy's
nuts -- a killer, he'll --

...which is playing OMINOUS MUSIC.  She whistles along.

Suddenly, Jinx's TIRE is shot out!  The car careens out of
control, but she's able to finally bring it to a stop.

JINX
big sigh; sweetly( )

How unfortunate, stranded by a
blowout.

(MORE)
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(looks around;
JINX (cont'd)

happily)
And in such a secluded place!

(optimistically)
A helpful stranger will rescue me.

She TURNS UP volume -- the tension of the music mounts.  She
starts whistling again; stops as she senses a presence to
her left; turns her head slowly...

JINX (cont'd)
Here he is --

SHARP SHRILL CHORDS as she sees the twisted face of a SCARY
PSYCHOPATH leering in the window, wielding a gun and knife.

Jinx's SCREAM carries over to the next scene.

EXT. HIGHWAY - CRIME SCENE - DAY

Laury is grim, Rafferty grave, Leyland shocked.

LEYLAND
That's horrible!  Poor Jinx.

LAURY
You know her?

LEYLAND
wistfully( )

We went on a date once...

RAFFERTY
The monster!  How dare he commit such
a deed.  In my town yet -- my town.

LAURY
nods sympathetically( )

He must have pushed the car over here
so no one would see it.  Some of the
details might be wrong --

RAFFERTY
What's your name again?

Laury offers his hand again -- Rafferty shakes it.

LAURY
McGee, Sir, Laurence H. McGee.

shaking hands( )
But just call me Laury.
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RAFFERTY
Right.  Well McGee, my complements on
your investigative prowess.  If you
ever get sick of journalism you've
got a job with me.

looks at Leyland( )
I can always use a competent man.

INT. CITY ROOM - DAY

Everyone is busy, though not entirely with purpose.

Laury is at his desk selecting some of his photos.  An
unfinished story is in his typewriter.  Perkins is trying to
type something at his desk -- he keeps deleting text.  TOBY
(12) the copy clerk enters, goes to Laury.

TOBY
Boss?

LAURY
gives him photos, a(
bit too brusque)

Take these to Emily.  Tell her the
copy will be ready in an hour -- no,
make it forty-five minutes.

Toby turns to leave, Laury's sorry for his tone.

LAURY (cont'd)
Hey Tobe?  What's hot these days?

TOBY
smiles at attention( )

Genelco -- big merger coming up.

Scraggs arrives -- he dressed hurriedly, watches Toby leave.

SCRAGGS
What ever happened to saving up for a
bicycle?  He'll be running this
place -- (if we don't)

Laury's PHONE rings.

LAURY
City room, McGee.

listens; mad( )
I don't give a damn what he said, I'm
telling you to hold.

listens; infuriated( )
What?  You listen to me...
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SCRAGGS
grabs the phone( )

This is Scraggs, who is this?
listens( )

What's going on?
listens( )

Oh did he?  Well you tell Snyder to
hold the edition or I'll run the next
one off on his hide.

Scraggs slams the receiver down.

LAURY
Thanks chief.  Everything else is
under control.

SCRAGGS
Did you get statements from her
parents?

LAURY
is puzzled( )

I got through to Mr. Winford...

SCRAGGS
Any trouble?

LAURY
proud smile( )

None at all.
pauses for effect( )

I said I was the kidnapper.

Scraggs beams in admiration.

LAURY (cont'd)
It was weird chief, he didn't seem
surprised, or even to care.  All he
said was, "We have no comment at this
time".

SCRAGGS
You were right, shock probably hasn't
hit them yet.

LAURY
lights up again( )

But -- I talked him in to giving me
exclusive access.

which means...( )
Everyone else will have to get their
news from us!
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Scraggs' delight slides into awed respect.  A dejected
looking Perkins comes over with Jinx's file.

SCRAGGS
Brilliant.  Absolutely brilliant. 
You've handled this thing -- (like a)

PERKINS
interrupting; to(
both)

I can't write this bio piece.

SCRAGGS
"Can't", Perkins?

PERKINS
Not the way Laury asked.  He wants
her portrayed as sweet and innocent.

He drops the file with disdain, opens it, plucks a clipping: 
"STEEL HEIRESS FREED - ABDUCTION CHARGES DROPPED".

PERKINS (cont'd)
She hijacked a bus full of kiddies on
a field trip, and took them to a
theme park.

Laury laughs.  Perkins selects another clipping.

PERKINS (cont'd)
This one's ours -- last year's
convention.  She snuck a male
stripper into the fashion show.

Laury laughs again.  But Scraggs seems more concerned...

PERKINS (cont'd)
You think that's funny?  Three
spinsters had to be treated for
shock.

Laury suppresses a snicker.  Perkins shows him a news photo
("HEIRESS TAKES THE HELM") of Jinx dressed as a dominatrix,
leading a scantily-clad chained male friend into a bar.

PERKINS (cont'd)
Look at this, Laury -- just look at
it!  "The Dungeon" is a gay bar in
Pittsburgh -- a gay bar.

LAURY
Well it was Halloween.
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PERKINS
The girl's a flake, a scandal.  There
isn't a single sweet or innocent
thing about her.

LAURY
Spin, Vic -- it's all in the spin. 
You have to learn how to interpret
the facts.  Let me think for a
minute.

SCRAGGS
to Perkins( )

Pay attention.  Can you learn
something? -- I have doubts.

LAURY
How about this?

begins reciting( )
Who is Julianna Winford?  Ask the
scores of sad little children, made
happy when she takes them to theme
parks.

composing...( )
Ask the elderly ladies, who she
volunteers to entertain.

composing...( )
Ask the downtrodden minorities of
Pittsburgh, whose cause she supports.  
A portrait emerges...

conversationally( )
Yeah, that's it.  Call it "Portrait
of a Volunteer".

SCRAGGS
Can you do it, now Perkins?

PERKINS
Yes sir.

Perkins tosses an icy look at Laury, goes back to desk.

SCRAGGS
quietly, sober( )

You realize this is probably a hoax.

LAURY
I don't think so, chief.

SCRAGGS
hint of threat( )

Just make sure you keep our ass
covered.
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Laury watches Scraggs go to office.

PERKINS
catching Laury's eye( )

Big shot.

Laury resumes typing his front page story.

CLOSE ON PAGE

"SOCIETY BEAUTY VICTIM OF UNKNOWN MONSTER"
"by Laurence H. McGee"

Typing: "A profound sorrow" etc. Laury's line continues over
next scene.

LAURY (V.O.)
A profound sorrow clutched our hearts
at the news that our fair city's
peace and respect for law was
suddenly disturbed by a most
atrocious, terrifying, revolting
crime.

INT. WINFORD MANSION - DINING ROOM - DAY

Winford and Mariet are eating breakfast.

A servant comes in, gives Winford the Dawn, then leaves. 
Winford looks for the business section, then opens up paper
to reveal...  (Laury's line ends here.)

WINFORD
I do hope the Genelco merger was
successful.

...the front page photo of Jinx under the screaming
headline:  "SOCIETY GIRL ABDUCTED!".  Mariet glances at it
and keeps eating -- several more mouthfuls.

MARIET
She really has gone too far.

WINFORD
lowers paper; wry(
smile)

She's lost your sympathy, has she?

MARIET
What do you suggest we do?
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WINFORD
Ignore it of course.

The DOORBELL rings -- they look in its direction.

MARIET
It won't be easy.  We'll have to put
on the proper display in public.

WINFORD
Yes, quite a nuisance I'm afraid.

MARIET
And that bitch Beverly will make a
mortal pest of herself.  She'll stick
to me like a leech until Julianna
returns.

WINFORD
thinks; getting(
worried)

Remember that publisher whose wife
was kidnapped?  His stock dropped ten
points a day until he recovered her.

Winford looks up the stock listings.

The BUTLER enters.

BUTLER
Mrs. Beverly Chatterton to see you,
ma'am.

MARIET
Put her in the lounge -- I'll be
along presently.

The Butler bows, leaves.  Winford's stock has dropped.

WINFORD
This is more serious than I thought.

MARIET
Indeed.

She tries to go back to her food, pushes it away.

MARIET (cont'd)
panicky( )

We have to do something.
starts sniffling( )

I want my baby back!
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Winford thinks a bit, at first flummoxed, but then something
dawns on him, as a sly smile emerges.

WINFORD
I have an idea...

INT. LAURY'S APARTMENT HOUSE - HALLWAY - NIGHT

We share Laury's view of his hallway as he nears his door...

LAURY'S APARTMENT

...and again as he unlocks the door; enters; key-locks door
from inside; puts a bag of fast food down in the kitchen.

He looks over in direction of the spare bedroom (that we
only saw the closed door before). We see chains coming from
the room... find the feet they're attached to... then the
feet's owner...

Jinx is smiling sweetly, but a bit coyly. (She's wearing the
same outfit from next scene.)

JINX
Hello Mr. kidnapper.

NEW ANGLE - LAURY

is wearing a ski mask.

EXT. WINFORD COUNTRY ROAD - CRIME SCENE - NIGHT (RESUMING)

Laury (masked) pulled out onto the road to stop Jinx.  She's
standing up in her car, impatiently waiting.

Laury takes a couple of deep breaths; gets out of the jeep
with a gun.

LAURY (V.O.)
I hope she doesn't scream too --

Laury trips and falls...

He gets up.  Jinx seems to see right through this, based on
his bumbling and actual lack of seeming menace...

LAURY (V.O.) (cont'd)
sudden panic( )

Oh god, what if she faints?
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JINX
impatiently( )

Well?

Stage fright undermines Laury's well rehearsed villain.

LAURY
Don't scream for help!  No man can
save you now!

JINX
I haven't screamed yet -- why suggest
it?

LAURY
Don't move or make a sound.  Now get
out of the car.

She freezes, and makes murmuring noises through her lips.

LAURY (V.O.)
Oh god -- she's fainting.

He steps closer to her.

JINX
relaxes; exasperated( )

Well I can't do both you know.

LAURY
more authority( )

I'm a man used to having his orders
obeyed.

JINX
Oh!

hops out of car( )
I've never had the pleasure of such a
man.

offers her hand( )
My name's Jinx, what's yours?

LAURY
ignores hand( )

The whisper of my name sends chills
down hero's spines.  They'll tell you
my hand is steel and my heart is
granite.  I pass through the night
like a bolt of lightning, leaving
terror and desolation in my path.
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JINX
What a terrible reputation to live up
to!

LAURY
Fear not though.  I crush all men,
but I spare women.

JINX
Well that's nothing to be proud of.

LAURY
I'm sorry to do this, but you will be
treated with the utmost respect and
courtesy.  You don't have to be
afraid.

JINX
Afraid of what?

LAURY
indicates jeep( )

Please get in.

JINX
suavely( )

Will you kindly tell me what the hell
this is all about?

LAURY
You are being kidnapped.

JINX
matter-of-factly( )

Oh.
considers; happily( )

Okay.

She hops right into the jeep and dons her seatbelt.  Laury
blinks a few times, gets in her car to move it off the road.

EXT. HIGHWAY - LAURY'S JEEP - NIGHT - TRAVELING

Laury is still wearing his mask.

JINX
I have to commend you on your choice
of victim.  You might have picked
Lizzie Chatterton...

tells a joke( )
But her old man is so tight...

(MORE)
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tries to cue him,(
JINX (cont'd)

fails)
...he's so tight he reads the paper
twice, just to get his money's worth!

Laury looks at her, but doesn't laugh or react.

JINX (cont'd)
No sense of humor huh?  Okay... So do
you expect to make a lot of money
from this?

Another bland glance from Laury.

JINX (cont'd)
I know!  You're desperately in love
with me, aren't you?

LAURY
No!

Jinx notices the gun, emits a squeal and grabs it. She
handles it like an expert.  She points it out the window 
and squeezes the trigger several times.  Laury tries to take
it from her, causing him to swerve.

LAURY (cont'd)
What are you doing?

She examines the chamber and clip.

JINX
Hey!  What is this?

LAURY
Give me that.

grabs gun; puts up a(
hand)

These hands are wanted in more states
than I am.  I didn't want to scare
you.

JINX
smiles at him( )

Uh huh...

Laury passes her a hood; tries to regain authority.

LAURY
Put this on -- and stop talking.

32.



INT. LAURY'S APARTMENT - LIVING ROOM - NIGHT

Laury (masked) removes Jinx's hood.  She surveys the place.

JINX
Your business sure doesn't pay very
well.  Does your gal live here with
you?

LAURY
No -- I mean, I'm single.

JINX
No "Betty" eh?  What about your gang? 
I bet you're the leader.

LAURY
I don't have a gang either.  Look,
are you hungry?

JINX
I wouldn't mind a drink.

Laury goes to the kitchen and Jinx starts snooping.

LAURY
Don't touch anything!

searches a bit( )
I've got coffee, tea, orange juice --

JINX
interrupting( )

No silly, a drink.

LAURY
Miss Winford!  Surely you don't
mean...

JINX
You don't have any do you?

LAURY
Well, I didn't think that a girl your
age...

JINX
exasperated( )

No gang, no Betty, no booze, no
bullets.  What kind of gangster are
you anyway?

LAURY
Well, I'm kind of just starting out.
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JINX
You've picked a pretty big job for a
beginner.  You're sure you're not in
love with me?

LAURY
No!  That's not it.

checks watch( )
I have to go to bed.

indicates spare(
bedroom)

You'll sleep in there.

They enter the spare bedroom -- she notices that the bed has
been pushed to the far corner, and has long chains attached.

JINX
Naughty, naughty.

LAURY
Those are for when I'm gone.

JINX
disappointed( )

Oh.

Laury leads her to the chains, and locks her in.

LAURY
And I'm warning you again:  don't try
to escape.

He walks to the door.

JINX
a bit melodramatic( )

Oh... I promise not to!

LAURY
blinks several times( )

Good night Miss Winford.

JINX
Good night Mr. Kidnapper.

He closes the door.  She considers the consequences and
potential of her situation -- smiles wickedly.

INT. CITY ROOM - SCRAGG'S OFFICE - DAY

Scraggs, Rafferty and Laury are waiting, somewhat
impatiently, for someone to arrive.
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Laury sees Winford arriving in the City Room -- he's
impeccably dressed:  suit, tie, long coat.

RAFFERTY
to Laury( )

Cats and rats!  Dragging me off the
trail of that fiend.  Where's this
surprise?  It better be good.

LAURY
It is, and it's here.

Laury goes to escort Winford to the office.  Scraggs of
course, still suspects it's a hoax.

SCRAGGS
Quite the unexpected little event
isn't it?

RAFFERTY
You sound pleased.

SCRAGGS
Well it hasn't hurt circulation.  Any
suspects?

RAFFERTY
Pug Nose Thompson.

SCRAGGS
guffaws( )

You don't really think he's bright
enough to plan a job like this?

RAFFERTY
Of course not.  He's the only one I
can think, stupid enough to try.

Laury enters with Winford.

LAURY
Mr. Winford, may I present Jonathon
Scraggs, our City Editor.

WINFORD
Mr. Scraggs.

LAURY
And Inspector Rafferty, chief of
police.
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WINFORD
Mr. Rafferty and I have met -- on
several prior occasions.

RAFFERTY
There's nothing yet Mr. Winford,
leastwise that my boobs have
discovered.  But we're doing
everything --

WINFORD
interrupting( )

Yes yes, I'm sure you are.  But let
us get to the matter at hand.

Winford takes a page from his suit.

LAURY
Mr. Winford is here to make a
statement.

pointedly to Scraggs( )
An exclusive statement.

WINFORD
reading( )

My wife Mariet, and myself are,
looks up; as if(
aside)

incredibly,
continues reading( )

distressed by our...
stops; rereads to(
self)

and myself are...
realizes mistake( )

Ah yes -- are incredibly distressed
by our daughter's disappearance, and
wish for her speedy and safe return. 
I am therefore offering a five
thousand dollar reward for
information leading to this end. 
Signed, Christopher Winford.

Winford passes the page to Laury, who seems in disbelief...

INT. LAURY'S APARTMENT - DAY

Jinx pulled the bed over to the door, which allowed the
chains to reach the place Laury was keeping the key...

FOLLOW her trail, ending with...
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JINX (O.S)
Yes it's an emergency -- give me the
Fire Department please.

...JINX at desk on phone. She looks down thru window.

JINX
continuing; waits(
for call to forward)

I have a little problem...
interrupted( )

No it's not an emergency.  You see,
my husband locked me in the
apartment -- (and I need)

interrupted( )
Of course it wasn't on purpose!  I
need you to -- (bring a)

interrupted( )
No it's nothing like that.

loosing patience( )
We're not into that either!  Look, I
need a ladder, can you bring one or
not?

listens( )
Oh right -- just a second...

searches desktop( )
Well we just moved in okay?  Jeez...

She searches for a letter with the address on it.

INT. CITY ROOM - SCRAGG'S OFFICE - DAY (RESUMING)

Laury disapproves such a low reward...

LAURY
Five thousand, Mr. Winford? I mean...

Winford looks at Laury blankly. Scraggs eye-daggers Laury.

SCRAGGS
Thank you Mr. Winford.  We'll get
that published in the next edition.

WINFORD
Inspector Rafferty.  Is there any
evidence apart from the car to
substantiate the assumption that my
daughter has been kidnapped?
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LAURY
anxiously( )

You don't think something worse
happened do you?

Winford doesn't answer.

RAFFERTY
Right now, just the car.  But I have
a lead...

Well that startles Laury!

WINFORD
more to self( )

Hmm, I suspected as much.
turns to leave( )

If there is nothing else then --
Gentlemen.

LAURY
nervously( )

Mr. Winford?  Are you worried about
the way your daughter's being
treated?

WINFORD
May I speak off the record?

SCRAGGS
Of course.

WINFORD
Julianna is a very resourceful and --
how should I say it? -- spirited,
young woman.  If she has indeed been
abducted, then my deepest sympathies
go out to her captor.  Good day
gentlemen.

INT. LAURY'S APARTMENT - DAY (RESUMING)

Jinx opens a drawer and finds a photo of Laury.

JINX
Hey, you're cute!

to telephone( )
Not you.

She's trying to remember where she saw that face...
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JINX (cont'd)
What?

listens; lights up( )
Forget it.  I just found the key.

hangs up( )
Well.  Mr. Hit-and-Run -- just what
are you up to?

INT. LAURY'S APARTMENT - NIGHT

Laury has arrived, masked.  The apartment has been cleaned
up.  Laury's picture is prominently displayed.

Laury throws a couple of Dawns on the coffee table.  Today's
headline:  "Reward For Missing Girl!" -- "$5,000 offered for
information...".

Laury surveys the transformation.  Jinx emerges from the
bedroom in Laury's silk pajamas.  He'll gawk.

JINX
seductively( )

Hello Mr. Kidnapper.

LAURY
What are you doing in my...

sees no chains( )
Hey!  I warned you not to escape.

JINX
I'm still here aren't I?

LAURY
You know what I mean.

JINX
Well I couldn't very well clean up in
chains now could I?

Laury looks closer at room, sees his photo, grabs it.

JINX (cont'd)
Your "special" friend is very
handsome.

He lowers picture, stares at her.

JINX (cont'd)
And you said you were single...  But
you don't have to be embarrassed, I'm
very open minded.

(MORE)
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keeps taunting( )
JINX (cont'd)

Is he mad about being kicked out
while I'm here?  I'll bet he's
jealous.

Laury slams the photo down and pulls off his ski mask.

LAURY
Alright it's me.  So, what are you
going to do?

JINX
Oh, nothing.

LAURY
Why haven't you tried to escape?

JINX
Well if you kidnapped me for hitting
you with my car, I can't imagine what
you'd do if I escaped.

LAURY
highly skeptical( )

Why should I trust you?

JINX
You don't have much choice.  You
could always kill me.

LAURY
mocking her( )

I haven't tried yet -- why suggest
it?  By the way, I don't have a
"special" friend.

JINX
Alright!  I believe you.

LAURY
bit threatening( )

It's a good thing you realize who
you're dealing with.

JINX
Oh I do -- all except your name.  Are
you going to tell me?

LAURY
smiles( )

You'll find out soon enough.
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JINX
squeels with delight( )

Oh, the papers!  My picture on the
front page!

LAURY
I thought you might like that.

Laury goes to his typewriter and begins typing. Jinx
alternately reads and comments to Laury.

JINX
A reward!

glee -> indignation( )
Why that bloody cheapskate.  I have
half a mind to...

LAURY
angry( )

I heard through my spies he thinks
this is a hoax.  He'll soon learn!

Laury doesn't see her smile as she looks over at him, then
back at the stories.

JINX
What a fuss the town is in.

to Laury( )
Lizzie Chatterton will be chewing her
nails ragged with envy.

LAURY
Envy?

JINX
She's never been kidnapped.

finds photo of car( )
Hey!  What happened to my car?

LAURY
Must have been the reporter who found
it -- to make better copy.

JINX
finding by-line( )

Laurence H. McGee.

LAURY
startled( )

What?

JINX
That's his name -- the reporter.

(MORE)
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reads; laughs( )
JINX (cont'd)

Listen to this.
reading( )

Every heart in our town is convulsed
with anxiety at the thought of this
helpless young beauty in the cruel
claws of some pitiless beast.

laughs again( )
Oh boy!  What a sap.

Laury turns away briskly.  Jinx really loved her car...

JINX (cont'd)
Well Mr. Laurence H. McGee.  You'll
be doing some convulsing when the
claws of this pitiless beast --

LAURY
interrupting( )

Enough!  The time has come for the
whole world to know my name.

Jinx crosses to him as he pulls the note from the
typewriter -- she snatches it from him.

LAURY (cont'd)
Don't touch that.  Give it to me!

JINX
Get a stress shot, jeez.  I just want
to read it.

reading; plays it up( )
Dear Sir.  This is not an offer or a
request -- this is a demand.  Disobey
me, and hell itself will seem a sweet
baby's dream.

laughs; to Laury( )
This is a joke right?  You're not
really sending this to him?

resumes reading( )
At an hour and place I will name
later, you will...

to Laury; genuine(
fury)

A hundred thousand?  First I'm a used
car, now I'm a starter home?

rips letter up( )
Try again buster -- ten million, and
not a penny less.

LAURY
But Miss Winford...
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JINX
No "buts."  I refuse to be sold for
less than eight figures.

Sudden slyness, starts teasing him physically (i.e.
loosening tie).  He gets nervous and backs off.

JINX (cont'd)
Every girl has her price, Mr.
Kidnapper.

LAURY
What if he won't pay?

JINX
backs off, normal( )

He'll pay -- daddy loves me!

INT. WINFORD MANSION - WINFORD'S OFFICE - DAY

Winford is working at his desk.  Mariet pops in.

MARIET
Any news?

WINFORD
Good news!  The Genelco merger was a
success.

MARIET
No, no -- about Julianna.

WINFORD
deflates( )

Oh, that.  Yes...
searches desk( )

...the ransom note arrived -- that
reporter's coming over to pick it up.

MARIET
disappointed( )

Right on schedule.
considers( )

Have you considered the possibility
that she might really have been
kidnapped?

Winford finally finds note, hands it to Mariet.

WINFORD
Not after reading this.
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Mariet scans it briefly... becomes grave...

WINFORD (cont'd)
It's too silly to be real...

MARIET
Well it's too silly to be her... 
Only one million?  And signed,
"Dreadful Dan"... Christopher...

WINFORD
Believe what you wish my dear --
until I see any convincing evidence,
my belief is this is a hoax, one
Julianna will come to regret, I
promise...

MARIET
reproaching him( )

If anything happens to Julianna...

Winford studies Mariet briefly, goes back to his paper.

EXT. DAWN BUILDING - ENTRANCE - DAY

Scraggs is approaching entrance as Laury leaves.

LAURY
Chief!  Another exclusive -- Winford
just got the ransom note.

SCRAGGS
Laury my boy, don't know how you do
it.  But if this keeps up, we're
going to have to think about moving
you to a new desk.

LAURY
head reporter?( )

You don't mean?

SCRAGGS
nods( )

Modern world's finally caught up to
us Laury.  One day a silver service,
next day a kidnapping...

surveys sleepy(
street)

...soon it'll be murder and mayhem.
I'll need a head reporter up to it...
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INT. LAURY'S APARTMENT - DAY

The dining table is nicely set.

Jinx is cooking as Laury enters.  Textbook suburban couple.

LAURY
I'm home.

JINX
Tough day at the hideout?

LAURY
Just the usual gangster stuff.

He hangs up his jacket, removes his tie and washes his hands
in the kitchen sink.

LAURY (cont'd)
How was your day?

JINX
Same.  Usual victim stuff.  Oh, I
patched a hole in one of your jeans.

LAURY
Thanks.

JINX
Planning your next big job?

Laury darts off to his room...

LAURY
That's right.

JINX
livens up( )

I'll bet it's something really big.
I'm just the first step, aren't I? --
in a notorious master plan...

Laury returns with a typed page and a home movie camera.

LAURY
smiles( )

Sort of.
displays camera( )

Want to help?

She sidles up to him, teasing him like before.
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JINX
Are we going to make a home movie,
Danny?

LAURY
she's making him(
nervous)

You are -- from this script.

JINX
What does the script say I'm wearing?
Anything?

LAURY
Miss Winford please!  I have a
reputation to consider.

JINX
cools off(
considerably)

I'll do it, but only on one
condition.

LAURY
What's that?

JINX
You have to start calling me "Jinx".

LAURY
Alright -- Jinx.

JINX
Now, let's eat -- I'm starved.  This
victim business is hard work.

INT. LAURY'S APARTMENT - LIVING ROOM - NIGHT (HOME MOVIE)

Jinx is seated in front of a neutral backdrop or wall.

(NOTE: "artistic license" endows this 8mm movie with sound.)

INT. WINFORD MANSION - STUDY - DAY

The curtains are drawn, a projector and screen are set up.

Winford and Mariet are seated, Mariet is impatient... What
are they waiting for?

The Butler enters, gives a bowl of popcorn to Winford, then
goes to the projector.
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WINFORD
Ah, thank-you.  Here we are my dear,
would you like some?

MARIET
Just play it.

WINFORD
I'm quite looking forward to this!

Winford nodes to butler to start it...

Jinx comes on screen holding up the "Reward" edition of the
Dawn.  She puts it down and picks up her script.

JINX
"Oscar" sincerity( )

Dearest Father.  If there is in your
heart a single drop of pity for your
poor unfortunate daughter, you will
come to my rescue at once.  I can't
tell you all the suffering I am going
through!  Please, oh please save me. 
If you could only see what is in
store for me, your heart would break!

directed off camera(
to Laury)

I can't read very well, because my
eyes are clogged with tears.

Winford stops eating popcorn -- looks troubled.

WINFORD
Something's wrong...

JINX
collects herself;(
resumes)

I implore you to spare no effort to
save me.  Give in to his demands.  I
beg you!  Your daughter loves you.

Image blacks out.

NEW ANGLE - WINFORDS FROM SCREEN

This time, Winford is concerned and Mariet feels they've
been played for fools.

MARIET
There's nothing wrong.  No one could
bring Jinx to that.
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Mariet's attention is drawn to something on screen...

WINFORD
suddenly( )

It's the threats!  They should have
been gruesome and explicit.  And the
ransom was too low!  She'd never --

MARIET
interrupts( )

Christopher!

He  looks at screen,  then they glance briefly at each
other: "What the hell?", then at screen.

JINX (V.O.)
P.S.

INT. WINFORD MANSION - DRAWING ROOM - DAY (PICKUP)

BEVERLY CHATTERTON (40's, society scion), her daughter
LIZZIE (18) and Laury await the Winfords' return.

Laury makes notes.  Lizzie nervously chews her nails.

LAURY
to Lizzie( )

So she's never had a boyfriend?  Not
even for a few weeks?

BEVERLY
suspiciously( )

You're not from one of those
supermarket tabloids are you?

LAURY
Oh no, ma'am -- I'm from the
Dicksville Dawn.  I'm only asking you
see because --

LIZZIE
blurting out( )

It's not fair!

LAURY
I know, Elizabeth.  The whole town is
grieving with you.

LIZZIE
It's just not fair.  All the exciting
things always happen to Jinx.
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INT. WINFORD MANSION - STUDY - DAY

Winford is opening the blinds and curtains, as the Butler
puts the film back in its canister.

MARIET
So it's true.

WINFORD
lightly( )

It would appear so, wouldn't it?

MARIET
Well, what are you going to do?

WINFORD
The same as before, nothing.

MARIET
incredulous( )

Nothing?

She gets up, and starts wandering while thinking.

WINFORD
Now be calm and think for a moment my
dear.  How long has this fellow had
her?  Five days, correct?

which means...( )
Quite a miracle, don't you think?

MARIET
Well -- considering his prisoner...

WINFORD
Precisely.  I say we give her three
more days to work on our not-so-
dreadful Mr. Dan.

smugly( )
Then we can set the terms for her
release.

MARIET
considers a moment( )

It's too risky.  What if he cracks
first?

WINFORD
I hadn't thought of that.

thinks; realizes...( )
Got it!
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MARIET
I hope it's better than your last
one...

INT. WINFORD MANSION - DRAWING ROOM - DAY

Winford (upbeat) with film, and Mariet (downbeat) enter.
Beverly goes to Mariet and helps her to the couch.

LIZZIE
How's Jinx?

MARIET
sharply( )

I do wish you wouldn't call her that.

There is an embarrassed silence.

MARIET (cont'd)
a bit shaky( )

I'm sorry Elizabeth.

LAURY
Bad news?

WINFORD
lightly; distracted( )

No, not really.

Laury is visibly shocked for a moment, but covers it.

MARIET
Christopher!

WINFORD
What I meant was, we know our
daughter is safe.

BEVERLY
pats Mariet's arm( )

There, there dear, everything will
work out.  And I'll be here with you
every minute -- every single minute.

MARIET
under her breath( )

Seventeen.

LIZZIE
bizarre fascination( )

Did he torture her?
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BEVERLY
Elizabeth!

Beverly comforts Mariet, who gets more distraught...

LAURY
to Winford( )

Are you going to pay the ransom, Sir?

LIZZIE
interjects( )

Did he threaten to kill her?  I bet
he would!

Beverly shoots withering glance at Lizzie.

BEVERLY
assaults Mariet(
again with comfort)

There, there dear, pay no attention.
I'll be here every minute --

MARIET
cutting her off( )

Eighteen.

Mariet is starting to lose control...

WINFORD
Let me just say that I plan to meet,
and perhaps even exceed the
kidnapper's demand.

LAURY
incredulous( )

Exceed...???

INT. CITY ROOM - DAY

Laury enters with the film and goes to his desk.  Scraggs
approaches him.

PERKINS
checks watch( )

Well!  Look who finally decides to
make his grand entrance.

LAURY
I was busy.
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SCRAGGS
It better be good McGee -- this story
is getting stale.

LAURY
hands him the film( )

Well it's not much, chief.  Just a
film of the girl pleading for help.

Perkins is suspicious.

PERKINS
How did you get it?

LAURY
The kidnapper left it at my door with
a note.

SCRAGGS
He probably figured Winford's place
was being staked out.

LAURY
It's on exclusive loan to the Dawn by
the way.

SCRAGGS
Another exclusive!  Laury my boy, you
are a genius.

PERKINS
I don't believe this -- any of it.
This is all too convenient. 
Something new every day -- every day
it's Laury that gets it?

confronts Laury( )
I think you kidnapped her.

Scraggs observes them -- his manner is uncharacteristically
thoughtful, polite, and completely closed.

LAURY
Me?  That's crazy.

PERKINS
Is it?

SCRAGGS
Sit down please Victor.

Scraggs steps to a central point; WHISTLES loudly. The staff 
reluctantly pay attention.

52.



SCRAGGS (cont'd)
Listen up people.

PERKINS
quietly to Laury( )

Where's the note Laury?  The one you
said the kidnapper left.

SCRAGGS
Some of you have, no doubt, accused
me of being a tight-fisted,
ungrateful bastard.

JOAN
to co-worker( )

Some?

SCRAGGS
One of you has, at long last, given
me the opportunity to refute my ill
deserved reputation.

Perkins shoots smug look at Laury and stands up.

SCRAGGS (cont'd)
Sit down Perkins.

The crowd laughs.

SCRAGGS (cont'd)
to Laury( )

Stand up Laury.
waits( )

McGee's brilliant investigative
reporting has single-handedly boosted
our circulation by twenty per cent,
in less than a week.

pause for effect( )
Effective immediately, Laurence H.
McGee is the Dicksville Dawn's new
senior reporter.

The few lame claps self-consciously die out.

SCRAGGS (cont'd)
That's it -- now get back to work. 
Perkins -- my office, now.

Scraggs goes to his office.  Perkins gets up.

PERKINS
Congratulations, Mr. McGee.  Can I
help you move your things?

(MORE)
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goes to office;(
PERKINS (cont'd)

turns around)
I want to see that note.

EXT. DAWN BUILDING - ENTRANCE - DAY

Someone is watching Scraggs and Laury emerge from the
building.  They are talking and obviously getting on well.

SCRAGGS AND LAURY (PICKUP)

SCRAGGS
I thought we could celebrate your
promotion, and discuss the case.

LAURY
less enthused( )

Uh, sure chief -- okay.

SCRAGGS
a confidence( )

It was Rafferty's idea to invite you. 
I think he wants your input.

LAURY (V.O.)
Oh god!  Either that or --

SCRAGGS
continuing; stopping(
Laury)

Laury.  The man who solves this will
have a door placed in front of him. 
Open it, and beyond lies the world. 
Fame, fortune, who knows? -- maybe
even the girl.

LAURY (V.O.)
Or a cellmate in prison...

SCRAGGS
"trademark" cadence( )

Are you that man Laury? -- Hmm.

LAURY
So you're convinced it's real now?

SCRAGGS
Oh come on, you saw the finale.

CUT TO:
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INT. LAURY'S APARTMENT - NIGHT (PICKUP)

Jinx is reading her script as Laury tapes it.  He's almost
been moved to tears by her performance.

JINX
pickup( )

Your daughter loves you.

Laury films for a few more seconds, then shuts it off.

EXT. STREET - NEAR DAWN BUILDING - DAY (RESUMING)

LAURY
smiles( )

Of course, you're right.

INT. TV NEWS SET

An ANCHOR is reading the evening news.  Graphics related to
the kidnapping appear on the screen beside/behind him.

INT. LAURY'S APARTMENT - NIGHT (FILM)

The "plea-for-help" setup, except apartment is now dark.

INT. "TIKI LOUNGE" - NIGHT

A subdued lounge, the kind where reporters, cops... and
gangsters... meet.  Some MUSIC in background, a couple of
TV's with sound turned down, some patrons.

Scraggs, Rafferty, and Laury are sitting at a window table.
We pick them up a few drinks in...

RAFFERTY
Cats and rats!  I don't know what to
believe now.  Pug Nose was at Eddie's
Bar the night of the kidnapping,
passed out in a corner for most of
it.  And I can't come up with one
single other suspect.

LAURY
It must be someone from out of town.

RAFFERTY
skeptical( )

Maybe.
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Laury is nervous, and eager to redirect the conversation...

LAURY
nervous laugh( )

You know until today, Mr. Scraggs
thought the whole thing was a hoax.

Scraggs glowers at Laury for his indiscretion.  This
revelation angers Rafferty.

RAFFERTY
Did he?  This true Jon?

SCRAGGS
Well look at her past, she's no
angel.

RAFFERTY
Hmph!  If you weren't my friend, I'd
charge you with -- well, I'd charge
you with something.

SCRAGGS
getting even( )

One of my reporters suggested Laury
here might have done it.

Scraggs and Rafferty talk as if Laury isn't there -- almost
true as he fights to contain his horror.

RAFFERTY
Interesting theory...  A lot of this
fits.

SCRAGGS
He found the car.

RAFFERTY
And he was the one who took the film
to Winford.

SCRAGGS
It is making him famous -- it got him
promoted.

RAFFERTY
Is he dumb enough to try?

SCRAGGS
Quite possibly.
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RAFFERTY
suddenly, to Laury( )

Ever torture cats, as a child, Mr.
McGee?

LAURY
Oh no sir!  I love small animals.

RAFFERTY
What about children?  Like small
children too?

LAURY
Oh yes sir!

Rafferty's eyebrows rise in accusation, shocking Laury.

LAURY (cont'd)
Oh no sir!  I mean --

RAFFERTY
Just as I thought -- that's the flaw. 
A brilliant sociopath is who we're
after.  No less than an evil master
mind could have perpetrated this
heinous crime -- leastwise in my
town.

They notice Jinx's film being played on the TV news.

RAFFERTY (cont'd)
Poor girl.

to Scraggs( )
This what finally brought you around?

SCRAGGS
Nah, it was the postscript.

Rafferty nods agreement.  Laury's eyes double in size.

LAURY
Bartender!  Turn this up -- quick.

Bartender complies.  We catch the final moments (we saw
before) of her plea. Film blacks out; starts up again --
same setup, but very dark. We can barely make out Jinx,
blocking the view as she satisfies herself the camera is
running.  Jinx goes to the chair, sits, switches on a
flashlight to illuminate her face from below.

JINX
quiet, but with edge( )

P. S.
(MORE)
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nervous glance off-(
JINX (cont'd)

screen)
Dear Pop.

mocking pomposity( )
Your paltry reward indubitably...

back to Jinx)(
...pissed me off -- I really am
kidnapped here you know!
Sincerely, Me.

Laury looks helplessly at Scraggs, who suddenly realizes
Laury hadn't actually watched that postscript... he spots a
Dawn on the bar, aims for it.

ANCHOR
The bizarre post script has forensic
experts puzzled.  We contacted...

EXT. BAR - NIGHT

Whoever is watching them gets the treat of seeing Scraggs
return to the table looking in the Dawn. The scene he then
creates -- ranting, raving, hitting Laury with the paper --
tells us the "P.S." wasn't in the published transcript.

The "watcher" glances to the passenger seat where the Dawn
screams "A DESPERATE PLEA FOR HELP" over a photo of Jinx.

EXT. DICKSVILLE - STREET - NIGHT - TRAVELING

Someone is obviously following Laury in his cab...

EXT. LAURY'S APARTMENT HOUSE - STREET - NIGHT

Our first view of Laury's apartment house -- an older
building (is anything new in this town???)  Laury's
apartment and an empty adjacent one are on the second floor. 
We see it is possible (but maybe not advisable!) to reach
the empty apartment by crawling or sidestepping on a ledge
or roof from Laury's spare bedroom.

An "Apartment for Rent" sign is prominently displayed on the
lawn outside, and in the window of the unit.

Who is watching him???  In any case, as the cab drives away
they see someone (Jinx) furtively observing Laury through
the curtains as he enters the building.
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INT. LAURY'S APARTMENT - NIGHT

Jinx had cooked another nice dinner -- she can't really let 
on how mad and disappointed she is...  Laury is furious of 
course about the P.S., and frustrated that he won't be able
to explain fully why...

Laury enters (a bit drunk).

JINX
Hello.

LAURY
Hello.

JINX
There's some dinner in the kitchen. 
It was still good three hours ago
when I finally ate... not sure about
now...

LAURY
I don't recall saying I'd be home.

JINX
You could have called.

LAURY
Or left a note maybe?  P.S. I won't
be home for dinner.  Why'd you do it?

JINX
You've been drinking.

LAURY
Ya?  So what.  Answer the question.

JINX
Why do you think?

LAURY
Were you mad that I knocked your
precious ransom down to one million?

JINX
didn't know( )

What?

LAURY
Or maybe you were just trying to make
a fool out of me?
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She's really pissed off -- she goes to bedroom, comes back
with a multi-page shopping list.

JINX
I was going to ask -- but not
anymore.

hands it over;(
pointedly)

You've got some shopping to do.

The four page list has been carefully prepared in titled
sections: Lingerie, Cosmetics, Toiletries, Evening Wear,
Casual Wear, Sports Wear, Bedroom Wear, Shoes, Accessories,
Jewelry, and Miscellaneous.

We see its contents as Laury flips the pages.

JINX (cont'd)
By the way, I did it so that my
father would really believe I was
kidnapped.

They each soften up...

LAURY
Oh god, I feel like a heel.  I'm
really sorry.  Can you forgive me?

JINX
looks at list( )

Maybe...

LAURY
Jinx, come on...

JINX
Well, a girl needs a few little
things...

LAURY
looking at list( )

French perfume?  Silk dresses?
Italian shoes?

JINX
All those things are absolutely
essential -- especially if you plan
to keep me awhile.

LAURY
Look, I can't afford it -- there's
just no way.
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Laury hands the list back to Jinx.

JINX
resolutely( )

I'm going to get those things.
stares at him( )

You'll be rich soon -- get a loan.

LAURY
happy laugh( )

I'd really like to do it Jinx, I'm
sorry...

She shrugs, makes a hyper-jump into new topic-space.

JINX
casually( )

How long do you plan to keep me
anyway?  It'll be such a bother when
I'm released.  All the attention, the
media, the police.

LAURY
worried( )

Police?

JINX
Of course.  They'll question me for
hours!  What did he look like?  Where
did he keep me?  How was I treated?
Did he try anything?

LAURY
I don't believe this!  You're
blackmailing me, aren't you?

JINX
sweetly( )

You started it by kidnapping me.
hands him the list( )

A girl's got to get even somehow!

She goes to bedroom leaving Laury speechless.

JINX (O.S.)
Now remember, I want the chiffon
dress flame-red, and the silk one
electric-blue.

Jinx pops out, twirling her lace panties. She aims...
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JINX
And I want the panties bikini-
style...

...and scores a direct hit of Laury's face.

JINX (cont'd)
...see? -- like the ones I have.

He can't help but smile in admiration of her victory.

JINX (cont'd)
Good night Danny.

LAURY
Good night Jinx.

She retreats.  He picks up the panties, first considering 
the embarrassing shopping trip ahead, but then something
else... lifting them towards his face...   He drops them
when she pokes her head out again.  She smiles pointedly.

JINX
P.S.  You should have stuck with the
ten mill -- he would have paid.

INT. LAURY'S APARTMENT - NIGHT

The lights are out; Laury in just his pajama bottoms is
clutching Jinx's door frame like a lifeline.  The shadows
highlight the sharp, taut angles of his muscular frame.  His
face is tightly drawn, forcing his mouth open -- the breaths
through it, labored and urgent.

He reaches out to the door handle, wavers, pulls back.  He
tries to knock, but his arm is frozen before he can complete
the motion.  He slowly lowers his arm.  He takes a deep
breath -- holds it.  The tension animating his face and body
leave them as he slowly exhales.  He lifts his head.  With
resolve, he turns, and walks away -- agonized self-control.

INT. JINX'S BEDROOM - NIGHT (SAME)

Jinx is standing near the door in a sheer negligee --
drapery on a greek godess.  The cool blue moonlight reveals
her perfect form.  She could hear Laury's breathing...

When he steps away, she goes back to her bed, relishing the
pain of his unfulfilled desire... and hers...
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INT. DEPARTMENT STORE - LINGERIE SECTION - DAY

Laury  is  paralyzed in the brassiere section.  Several
shopping bags of women's clothes stand beside him.

A  FEMALE  CLERK  (early  50's, severe, conservative
appearance) approaches him.

FEMALE CLERK
somewhat skeptically( )

Can I help you sir?

LAURY
Uh, yes. I need some brassieres.

Indeed.

LAURY (cont'd)
continuing( )

I mean -- they're for my roommate.
She's a girl.

FEMALE CLERK
icily( )

I see.

LAURY
She's sick, and she ran out of bras,
so I --

FEMALE CLERK
perfunctorily( )

Yes sir, I understand.  Now what size
is this roommate?

LAURY
Uh, size?

FEMALE CLERK
Her measurements...

Laury looks at the list.  No size is indicated.  He is
momentarily paralyzed...

FEMALE CLERK (cont'd)
Is she about your build and height,
perhaps?

Laury just can't think how to describe her...

LAURY
No no no!  She's... she's the same
size as that missing girl!
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FEMALE CLERK
thinks momentarily( )

Probably a thirty-six C...
indicating( )

I'd suggest... these... and these...
and these ones... Anything else Sir?

LAURY
No... thank you... thank you very
much...

We can see Laury beating himself up as the female clerk
walks away.  Just as Laury seems to be relaxing a bit,
handling the bras, imagining Jinx in them...

Laury is approached by a MALE CLERK (30's, affected).

MALE CLERK
Excuse me.

indicates shopping(
bags)

I couldn't help noticing.  I thought
you'd want to know about the sale in
our luggage department.  All the
suitcases and overnight bags are
thirty percent off.

LAURY
angrily( )

I don't need a suitcase.

MALE CLERK
Oh!  Nothing hidden in our closet
then is there!

leans close to Laury( )
But from one girl to another dear,
that chiffon number would be simply
stunning in a chartreuse. Scarlet
just isn't you...

Laury is equal parts dying and mad as the clerk leaves...

INT. LAURY'S APARTMENT - DAY

Jinx is flipping through the Dawn that Laury left yesterday.

INT. DEPARTMENT STORE - DAY

AGNES and MILDRED, two spinsters with convention badges,
recognize Laury as he passes -- he grins.
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LAURY
Afternoon ladies.

They both titter.  Laury notices with pleasure that several
other shoppers are pointing him out.

AGNES
That young reporter makes me feel so
safe, Mildred.  He could save us all
I'm sure.

MILDRED
slyly( )

Save us from what Agnes?

AGNES
Surely you don't mean...  Oh Mildred!

Laury looks at list, which has only a fraction of the items
crossed off.  He looks at his watch and sighs.

INT. LAURY'S APARTMENT - DAY

Jinx is grinning from ear to ear -- happily, deviously.

JINX
over the moon!( )

Oh no!  No no no!  This can't be
true!  Oh my God!

We see the DAWN, with a small item about Laury's
promotion -- with his photo!

INT. DEPARTMENT STORE - DAY

PUG NOSE THOMPSON observes Laury from an adjacent department
 --  he is shoplifting so as not to appear obvious.  He sees
Laury in "Women's Footwear" -- grins.

EXT. DAWN BUILDING - DAY

Laury is returning to work, looking beat.  There is a mob of
young people, mostly girls, outside the building who go wild
when they spot him.

GROUPIE #1
to others( )

There he is!
to Laury( )

Can we have your autograph?
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LAURY
Certainly girls -- uh, and boys.

starts signing(
autographs)

Always happy to oblige my fans.

GROUPIE #2
Your stories are so thrilling!

GROUPIE #3
Did you believe that story on the
radio?  I didn't.

LAURY
What story?

GROUPIE #4
Someone said they saw her at Burger
Queen this morning.

The following is lost on Laury, who's considering...

GROUPIE #5
sincerely( )

Maybe she was kidnapped by space
aliens and they're controlling her
mind!

GROUPIE #4
to Groupie #5( )

The burgers aren't that bad!

Laury races to his jeep.  AD LIB protests from the groupies
who didn't get his autograph.

EXT. LAURY'S APARTMENT HOUSE - DAY

MRS.  HARRIS, the elderly landlady, is removing the
"Apartment for Rent" sign.

Laury drives up, gets out.  She stops him.

MRS. HARRIS
Shame on you!

Laury doesn't know what she means.

MRS. HARRIS (cont'd)
Locking that poor girl in your
apartment.  Guess I couldn't hear the
poor dear calling out.

(MORE)
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accusatory( )
MRS. HARRIS (cont'd)

She had to get the fire department
here with a ladder!  Such a fuss --
such a commotion!  My word...

Laury races into the building.

INT. LAURY'S APARTMENT BUILDING - HALLWAY - DAY

Laury races to the apartment and tries the door...  It is
unlocked!

INT. LAURY'S APARTMENT - DAY (SAME)

Laury enters; looks around; rushes to the spare bedroom and
throws open the door.

Jinx is turned away, in her panties, clipping her brassiere.

JINX
Hey!  What's the big idea?  Can't a
girl have some privacy?

LAURY
Oh my god!  Oh, Miss Winford, I mean
Jinx, -- I'm so sorry.

Laury leaves and shuts the door.  Her shocked demeanor
instantly transforms to an amused one.

INT. LAURY'S APARTMENT - DAY

Jinx comes out of the bedroom, goes to the kitchen.

JINX
Mrs. Harris had me over for tea this
afternoon.  She's so nice.

LAURY
What did you tell her?

Jinx seems sincerely(?) surprised he's so upset.

JINX
Just that I was your cousin, visiting
from out of town, and that you
accidentally locked me in.
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LAURY
You were in town, people saw you.

JINX
Don't be silly!  I was wearing a
disguise.

LAURY
after a pause( )

Are you trying to give me a nervous
breakdown?

JINX
Why, no.  I'm trying to fix dinner.

LAURY
I'm not hungry.

INT. LAURY'S APARTMENT - JINX'S BEDROOM - DAY

Jinx is chained up again, and not too pleased about it.

LAURY
This is getting out of hand -- all of
it.  I'm going out to think.

JINX
You're the cruelest kidnapper I ever
met!

LAURY
Oh ya?  Well some victim you've
turned out to be!

JINX
Get out of here!

LAURY
With pleasure!  I'll be back when
I've figured out what to do with you.

INT. NEIGHBORHOOD PUB - NIGHT

It's late, most patrons have left.  Laury is sitting alone,
quite drunk.  Pug Nose has been watching him from a far
booth -- he finally comes over.

PUG NOSE
Hey buddy -- can I join ya?

68.



LAURY
I wanna be alone.

PUG NOSE
sitting down( )

You're that reporter fella been
covering the Winford dame...

LAURY
Ya, who're...

then immediately(
recognizes him)

Hey!  You're --

PUG NOSE
interrupting( )

Now now...  no need for names... 
Let's just say...  I'm your biggest
fan right now...  Been reading your
stories -- every day.  You must have
some real good inside sources to be,
like, first -- yuh know? -- with the
news, all the time.

LAURY
My sources are confidential.

Laury finishes his drink, gets up to leave.  Pug Nose 
follows him.

PUG NOSE
laughs( )

I'm sure they are, I'm sure they are. 
One source in particular...

LAURY
What do you want?

PUG NOSE
Well I'm in the store today, see?
Then I sees you, shoppin' all these
Jane things, and I gets ta
thinkin'...  Now why would this very
busy reporter be in a store buyin'
Jane clothes?

LAURY
You've been following me?

PUG NOSE
ignores( )

For hisself maybe?  No, I says, he
don't look the type. 

(MORE)
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For his girlfriend then maybe?  So I
PUG NOSE (cont'd)

asks around...

LAURY
What?

PUG NOSE
...and no one's ever seen her -- no
one's ever heard of her.

becoming quite(
amused)

Then I thinks, what if he does have a
girlfriend -- a secret girlfriend,
who maybe can't get out herself.
Like, maybe she's all tied up...

Laury stops; grabs Pug Nose and pushes him against the wall.

LAURY
Just what are you driving at?

PUG NOSE
Hey buddy, don't get me wrong. 
You're the one doing all the driving,
if ya get my meaning.

LAURY
What do you want?

PUG NOSE
finally direct( )

This job is too big for an amateur
like you...  You need a partner,
someone with connections, someone
with experience...

LAURY
I don't know what you're talking
about...  But I remember seeing your
face in the paper recently.  Should I
call the police and ask?

PUG NOSE
Hey buddy, I didn't mean nothing by
it.

Laury releases him, more to get away himself than anything.

LAURY
Just watch yourself -- I had nothing
to do with this.  Got it?
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PUG NOSE
a bit mocking( )

Sure pal, sure... but you watch
yourself too...

Pug Nose takes off.  Laury starts trembling and breathing
heavily.

INT. LAURY'S APARTMENT - NIGHT

Laury enters, still hyperventilating, part from fear, part
drunkenness.  He leans against the door to collect himself.

LAURY
Jesus.

He goes into the apartment and staggers around.

INT. JINX'S BEDROOM - NIGHT (SAME)

Jinx is sitting up in bed reading.  Laury KNOCKS timidly at
the door.  Jinx smiles.

LAURY (O.S.)
Miss Winford?

OUTSIDE JINX'S BEDROOM - LAURY

JINX (O.S.)
(hurt)

Go away.

LAURY
Miss Winford, I'm sorry.

JINX (O.S.)
You're the cruelest gangster I ever
met.

LAURY
exasperated( )

Miss...
softly( )

Jinx -- let me in, please.

Jinx opens the door and Laury sways inside.

JINX
(bit surprised)

You're drunk.
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LAURY
Ya, I'm drunk, and I'm sorry, and I'm
sorry I'm drunk.  Please don't help
me anymore.  I'm sorry I yelled at
you.

He sits on bed -- he isn't sobering up...  She sits too.

LAURY (cont'd)
But you just don't know what you're
doing to my plan.  It was such a good
plan.

strokes her hair(
tenderly)

You're so nice.

Jinx becomes sincerely serious for the first time.

JINX
Danny, I...

LAURY
No, don't say anything, not now.

he lies back( )
I'm so tired.  I've got a surprise.

JINX
A surprise?

LAURY
passing out( )

Tomorrow.  Big surprise tomorrow.

INT. JINX'S BEDROOM - DAY

Laury is in her bed, nude.

He is waking up, somewhat hungover. He looks under the
covers and snaps into full consciousness.

LAURY
Jesus!

He visually locates his pants, gets out of bed and quickly
throws them on.

INT. LAURY'S APARTMENT - LIVING ROOM - DAY

Jinx is sitting on the couch.  Laury comes in.
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JINX
Good morning.

LAURY
Uh, good morning -- I think.

JINX
Would you like some breakfast?

LAURY
Is there something about last night I
should know about?

JINX
I don't think so.

Laury is a bit helpless.  Jinx replies with mock shock.

JINX (cont'd)
Well, I slept on the couch if that's
what you mean!

smiles innocently( )
Breakfast?

LAURY
I'd love some...

winces a bit( )
...I think.  I'm going to take a
shower first.

INT. LAURY'S APARTMENT - KITCHEN - DAY

Laury comes in dressed for work as Jinx is plating his
breakfast.  He sits down.

JINX
Nice long shower.

LAURY
Best cure for a hangover.

after a pause( )
You have to go home tonight.

As she's serving him, but stops, taken aback.

JINX
Tonight?

LAURY
And I don't want any arguments.

73.



JINX
sullen, plops plate(
down)

Is that your surprise?

LAURY
No, that's in the jeep.

JINX
pause; sincerely( )

I want to stay here with you.

LAURY
Everything's getting too dangerous.
We can't -- I mean, I can't afford to
take the risk.

JINX
Not tonight though.  I had my own
little surprise planned.

LAURY
contemplates( )

All right.  But only one more night.

INT. LAURY'S APARTMENT - HALLWAY - DAY

Laury is at the closed door to Jinx's bedroom.

LAURY
Okay, you can come out now.

Jinx opens the door. She looks eager and excited.

JINX
Ooh -- I love surprises.

slyly( )
I just can't imagine what it is.

He takes her hand and leads her to the living room.  We see
a substantial pile of shopping bags.

LAURY
Surprise!

JINX
squeals with delight( )

Are they all for me?

She starts rummaging through everything.
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LAURY
They're all for you.

JINX
Thank you Danny.

goes to him( )
You're the nicest kidnapper a girl
could ever have.

She kisses him on the cheek.

LAURY
Just remember our bargain.

She returns to the parcels and he goes to his typewriter
looking disheartened.  He types with a resolved look.

EXT. LAURY'S APARTMENT HOUSE - STREET - NIGHT

Jinx peers expectantly through the living room curtain. 
Laury drives up and gets out of his jeep.  Jinx disappears. 
Pug Nose has been secretly observing from his car.  The Dawn
is on his front seat:  "'I'll Never Strike Again' /
Kidnapper will give up girl".

PUG NOSE
to self( )

Yellow bastard.

INT. LAURY'S APARTMENT - NIGHT

The apartment is in darkness.  We don't see the living room
yet.  Jinx waits at the door for Laury.  He opens the door.

JINX
You can't look yet.  Shut your eyes.

She puts her hands over his eyes and leads him to his
bedroom, where Jinx has put Laury's nicest suit out.

LAURY
laughing( )

What is this?

JINX
My surprise.  I put some clothes out
for you.
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INT. LAURY'S APARTMENT - LIVING ROOM - NIGHT

The apartment has been delightfully decorated in an
improvised, but original fashion.  A banner of letters has
been made from newspaper pages: "Happy Anniversary".

Jinx is standing beneath the banner wearing makeup, a new 
hairstyle and one of her evening outfits -- ravishing! 
Laury enters.  He's styled his hair and wears the suit -- a
perfect complement to Jinx.  They look at each other with
serious admiration, then slowly break into grins...

LAURY
Happy anniversary?

JINX
You kidnapped me a week ago.

LAURY
It's beautiful -- you're beautiful. 
I don't know what to say.

JINX
How about, "What's for dinner?"  Are
you hungry?

LAURY
Starved!

INT. LAURY'S APARTMENT - DINING AREA - NIGHT

The two eating dinner.

LAURY
savoring food( )

You are a great cook.

JINX
I won a prize in high school.  Not
big on cooking usually, but I love
first prizes, no matter what for.

INT. LAURY'S APARTMENT - NIGHT

SERIES OF SHOTS - LAURY AND JINX'S EVENING TOGETHER

Most of following m.o.s with MUSIC over.

A)  Talking lightly and drinking wine over dinner.

B)  Laury biting into his fancy desert, rapturous look.
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C)  Playing poker dice, Laury with most of the chips.

D)  Poker dice again as Jinx wins the last of Laury's chips.

E)  The two playing charades.

F)  Chatting happily.

SONG CHANGES to upbeat dance number, possibly a CHA CHA or
other well known dance style.

G)  Jinx pulling Laury up on the floor to dance -- he can
    dance!

We watch the two dancing, and both Jinx and we are surprised
and impressed that Laury can dance!  As the number closes:

JINX
How did you learn to dance like that?

LAURY
playfully( )

Football...

JINX
Football!

The SONG CHANGES to a romantic number -- they dance close.

LAURY
My coach said ballroom dancing would
help my game, so I took it.

JINX
Did it help?

LAURY
It's helping now...

Jinx starts leading them to the hallway by the rooms...

Jinx appears about to kiss Laury when a CREAK is heard in
the hallway outside.  Laury stops their dancing.

LAURY (cont'd)
startled( )

What was that?

JINX
Probably nothing.  Just the building.

Another advance by Jinx, interrupted by another CREAK.
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LAURY
Someone is out there.

Jinx follows Laury to the front door as he looks out into
the hallway.

They see no one.

JINX
There's no one here.

He shuts the door.  His fear of being caught is palpable.

Jinx has the salve...  She gives him a light kiss, then a
long passionate one.  She leads him to his bedroom.

LAURY'S BEDROOM

She leads him to the bed, removes his tie, and kisses him
again.  She pushes him onto the bed and undoes his shirt
while continuing to kiss him.  He starts undressing her too.

JINX (cont'd)
mocking grin( )

Are you still afraid?

LAURY
sincerely breathless( )

A bit -- but I like it.

We hold on them for a moment as he takes charge.

INT. LAURY'S BEDROOM - DAY

Laury and Jinx are peacefully intertwined in bed.  Loud
KNOCKING at the front door wakes them up.

RAFFERTY (O.S.)
Police, Mr. McGee.  We'd like to have
a word with you.

LAURY
Jesus!

calls out( )
Just a minute, I have to get dressed.

Laury gets up and throws some clothes on.

JINX
The police?  Whatever could they
want?
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LAURY
getting her up( )

Put some clothes on.

Laury grabs a couple of Jinx's clothes as she grabs the
rest, and he guides her to go to her room.

JINX'S ROOM

LAURY (cont'd)
looks around( )

And put your things away.

More KNOCKING.  Laury starts throwing Jinx's clothes in
drawers or the closet.

LAURY (cont'd)
Then hide in the closet...

JINX
You're not ashamed of having me here
are you?

More KNOCKING.

LAURY
Please not now!  Just get out of
sight -- I'll stall them.

He moves to leave but returns to give her a deep kiss.

INT. LAURY'S APARTMENT HOUSE - HALLWAY - DAY

Rafferty, Leyland, and Perkins are waiting.  Rafferty is 
about to knock again when the door opens.  Laury glowers at
Perkins. (Laury has closed both bedroom doors.)

RAFFERTY
Good morning, Mr. McGee.  Mind if we
come in?

LAURY
feebly blocking door( )

Well actually I --

Rafferty enters anyway, the other 2 follow.

RAFFERTY
Sorry for disturbing you so early on
a Sunday.  But Mr. Perkins here has
the idea that the Winford girl is in
your apartment.
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LAURY
Here?  That's crazy.

RAFFERTY
Of course it is -- I told him so
myself.  So you won't mind if we look
around?

Laury casually blocks the bedroom hallway as the others look
around the kitchen and living room.

PERKINS
Mind if I use the bathroom Laury?

LAURY
Yes.

PERKINS
No need to take this personally. 
Just following my reporter instincts.

RAFFERTY
Don't be a bad sport Mr. McGee.  I'm
sure you'd do the same thing...

PERKINS
The bathroom?

Laury stands in front of Jinx's bedroom door.

LAURY
There.

RAFFERTY
Are you married Mr. McGee?

LAURY
No.

Rafferty points to sign.

LAURY (cont'd)
Oh that.  I had my girlfriend over
last night.  It's not really our
anniversary, we've just been together
a month, so --

PERKINS (O.S.)
Inspector!  Come look at this.

BATHROOM
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Rafferty comes to see what Perkins has found:  women's
cosmetics and toiletries.

RAFFERTY
Is your girlfriend living with you
Mr. McGee?

PERKINS
Girlfriend?

LAURY
No, she just leaves a few things
here.

PERKINS
Since when did you have a girlfriend?
What's her name?

Rafferty  moves out of the bathroom and Laury retreats to a
position in front of the bedroom door again.

RAFFERTY
Is she still here Mr. McGee?  In the
bedroom perhaps?

LAURY
No, of course not.

RAFFERTY
Then you won't mind if I have a look.

Rafferty tries to enter but Laury blocks him.

LAURY
No!  I mean, yes.  It's really messy,
you don't want to see.

PERKINS
Ha!  She's in there.

RAFFERTY
Come, come Mr. McGee.  We both know
that Miss Winford isn't in there.  So
give us a quick look and we'll be
gone.

Laury takes a deep breath and opens the door. They enter to
a normal looking bedroom.  Laury moves to a strategic
position near the closet.

LAURY
See?  There's no one here.
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Perkins looks under the bed and pull out the chains.

LAURY (cont'd)
Now I have a lot --

Perkins smiles.  Rafferty examines chains without comment. 
Leyland opens a drawer which had a bra strap hanging out.

LEYLAND
Sir -- a whole drawer full of women's
underwear.

Rafferty checks it out.  Perkins makes a move for the
closet -- Laury blocks him.

PERKINS
She's in the closet.

LAURY
No.

RAFFERTY
goes to closet( )

Move aside, both of you.

Laury stumbles to the bed and absently sits down.

LAURY
Oh God.

Rafferty opens doors and discovers all of Jinx's clothes.

RAFFERTY
Hmm -- just a few things, eh?

Rafferty goes through the closet with Perkins and Leyland 
watching.  Laury looks towards the window and sees Jinx's
head pop up.  He gives her a frantic look.

LEYLAND
There's a whole wardrobe here.

RAFFERTY
with finality( )

But no girl.

Perkins is now desperately looking in the closet.  Laury
moves to the window.

EXT. LAURY'S APARTMENT HOUSE - DAY (SAME)

Jinx is crawling away from the window...  meanwhile...
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Scraggs is walking briskly to the entrance thumping a rolled
up newspaper against his hand.  He doesn't see Jinx (phfew!)

JINX'S BEDROOM (SAME)

When Perkins has satisfied himself, he looks at Laury who
has glanced out the window.

FROM OUTSIDE - JINX

is climbing into a window of the adjacent empty apartment. 
She pulls down the window in time with Perkins' raising of
Laury's.  Perkins looks around.

INT. LAURY'S APARTMENT HOUSE - EMPTY APARTMENT - DAY

Jinx looks delighted.

JINX
Just like a spy movie!

JINX'S BEDROOM

Perkins is drawing himself back in -- he's deflated.

PERKINS
I don't understand.

RAFFERTY
I do.

he shuts closet( )
Mr. McGee doesn't have a
girlfriend... do you Mr. McGee...

Laury is so eager to have any out, he just plays along, not
quite sure where Rafferty is going...

RAFFERTY (cont'd)
These things belong to Mr. McGee,
don't they?

LEYLAND
That doesn't make sense.  What
would -- ahh... no -- no...

PERKINS
Laury?

to Rafferty( )
What about the chains?
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INT. LAURY'S APARTMENT HOUSE - HALLWAY - DAY

Scraggs has reached Laury's door.

SCRAGGS
trying to calm(
himself)

No violence.

Can the door withstand his BANGING?  We have doubts...

INT. LAURY'S APARTMENT - ENTRANCE - DAY

Laury rushes to answer the door, carefully checking who it
is.  Perkins has followed him -- suspicious. Laury seems
relieved to see Scraggs, who barges in.

LAURY
Mr. Scraggs.  What's wrong?

SCRAGGS
to Perkins( )

What are you doing here?  What's
going on?

PERKINS
Laury was just explaining how his
boyfriend chains him to the bed --
before he removes Laury's dress and
stockings.

Rafferty and Leyland join, from the bedroom.

SCRAGGS
What are you talking about?

looks at Rafferty( )
What are you doing here?

nears Laury( )
If McGee's under arrest for
something...

grabs him, menacing( )
...I want him first.

RAFFERTY
The only crime committed here was
against our sense of propriety.  Good
day Mr. McGee, our apologies for the
intrusion.

Rafferty and Leyland leave.  Scraggs is mystified.
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SCRAGGS
What is going on?

LAURY
contemptuously( )

Victor here thinks that I kidnapped
Miss Winford, and was keeping her in
my apartment.

SCRAGGS
to Perkins( )

You imbecile.  If McGee staged this
thing then why is he screwing up so
much?   Now get out of here so I can
beat him up.

Laury throws Perkins out of the apartment.

INT. LAURY'S APARTMENT HOUSE - EMPTY APARTMENT - DAY -

PUG NOSE'S P.O.V. FROM A CLOSET - JINX

crawls back out onto the ledge.

INT. LAURY'S APARTMENT - DAY

Jinx emerges from her bedroom and goes to the closed
bathroom door.  She knocks loudly.

JINX
deep, masculine( )

Police -- open up.

A hand reaches around her mouth.

JINX'S BEDROOM

Laury drags her in.

LAURY
What are you doing?  Are you trying
to get me...

Scraggs emerges from the bathroom.  Laury pops out of the
bedroom and closes the door.

SCRAGGS
Was that your -- friend?
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LAURY
Uh, you'll excuse me if I don't
introduce you?

INT. LAURY'S APARTMENT - LIVING ROOM - DAY

Laury is staring at the Sunday Dawn in disbelief.  Headline: 
"Winford Will Pay Ransom Tonight / Kidnapper Renounces
Giveaway, Goes for $1M".

LAURY
I -- I don't understand.

SCRAGGS
The kidnapper sent Winford another
letter last night, but I gather you
were too tied up to deal with it.

Laury looks angry. He glances at bedroom.

LAURY
Ya, I was.

SCRAGGS
more sympathetically( )

Look McGee, you're a good reporter,
and what you do in your time off is
your own business.  But if it
interferes with your work again, I'm
going to have to let you go.

LAURY
Yes sir.

SCRAGGS
I want you at work all day waiting
for Winford to call.  He wouldn't
give the police the time and place of
the exchange, but he's going to tell
us when he leaves.  I want you there
when he gets back.

Laury is looking at the bedroom, distracted.

SCRAGGS (cont'd)
Are you listening to me?

lowers voice( )
And show a little backbone will you? 
At least make him untie you to answer
the phone.  I tried to get through
for two hours last night.
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LAURY
looking at bedroom( )

I'll deal with it chief.

SCRAGGS
gets up to leave( )

Good.

INT. LAURY'S APARTMENT - BATHROOM - DAY

Laury is chaining Jinx to the drain.  Things are icy.

LAURY
I'll be back in a few hours to
release you.

JINX
I didn't send that letter.

LAURY
Ya, right.

tests chains( )
You know, I really thought last night
meant something.

JINX
coldly( )

So did I.

LAURY
Huh!  I bet you sleep with all the
guys that kidnap you.

She slaps his face.  He lifts his arm.

JINX
Hit me.  Go on -- hit me -- you
miserable excuse for a gangster.

LAURY
Oh ya?  Well some victim you've
turned out to be!

INT. LAURY'S APARTMENT HOUSE - EMPTY APARTMENT - DAY

Pug Nose is gleefully listening to their argument.

JINX (O.S)
Get out of here!
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LAURY (O.S)
With pleasure!

We hear the DOOR slamming.

PUG NOSE
vicious glee( )

Methinks me hears a damsel in
distress.

INT. CITY ROOM - DAY

The late afternoon light is failing.  Scraggs in his office. 
Laury is alone, now stationed at the farthest desk from
Scraggs' office.  A front page photo of Jinx, with target
circles drawn on it, lies on his desk.

Laury drops a letter opener on it, hitting the bulls eye. He
idly drops it several more times.  The PHONE rings at his
old desk -- he goes over and answers it.

LAURY
City room -- McGee.

CITY ROOM (SOON AFTER)

Scraggs is getting an update on the call from Laury.

LAURY
Winford's heading to the drop.  I'm
supposed to wait outside his estate.

EXT. WAREHOUSE - NIGHT

An isolated, desolate looking industrial building.

Pug Nose pulls up in his car, gets out, looks around then
opens his trunk.  Jinx is inside, her mouth, legs, and arms
bound.  He picks her up with some difficulty -- she is
thrashing around -- and hoists her over his shoulders.

INT. WAREHOUSE - NIGHT

No longer in use -- broken equipment, and refuse abound.

Pug Nose takes Jinx to a corner where there was an office.
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INT. WAREHOUSE - OFFICE - NIGHT

There is an old table with two chairs, a mattress in a
corner, and assorted refuse and liquor bottles on the floor.

Pug Nose kicks the door open, crosses the dark room, and
deposits Jinx on the mattress.  He lights a PROPANE LANTERN
and cuts the gag off her mouth with a knife.

Jinx AD LIBS screams and calls for help.  He's blasé.

PUG NOSE
No one can hear you, sister.

She stops screaming and stares at him intently.

PUG NOSE (cont'd)
That's better.  Now if you're a good
girl and don't make no trouble, I'll
take you back to daddy.

JINX
You ugly louse -- you're in more
trouble than your pea sized brain
could ever fathom.

He just laughs at her.

JINX (cont'd)
I'm going to make two lifetimes of
trouble for you.  That's the sentence
you'll get when they catch you...

He's not laughing now...

JINX (cont'd)
And they will catch you -- if I have
to spend twenty years finding you
myself.

He approaches her with the knife, grabs her hair.

PUG NOSE
That would be a mistake, sister.

puts knife to her(
throat)

A big mistake.

He releases her.  Jinx is frightened, but in control.

JINX
You're right.  I won't have to --
because my last kidnapper will.
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PUG NOSE
laughing( )

That gumshoe con of a reporter?

JINX
That's just his cover.  He's really a
ruthless gangster and I'm his gun
moll.  When Dreadful Dan rescues
me -- and he will -- he'll cut your
heart out and eat it for breakfast!

PUG NOSE
in hysterics( )

Will he use nose clippers?
more laughter( )

You're too much for Hollywood sister.

INT. WINFORD MANSION - WINFORD'S OFFICE - NIGHT

Winford is locking his safe.  Mariet is examining the money
in Winford's briefcase on his desk.

MARIET
Two million then?

WINFORD
Yes, double -- that should do the
trick I think.

He goes to the case, shuts it and prepares to leave.

MARIET
Don't forget to ask if he has
relatives in the social register.

EXT. WINFORD ESTATE - GATES - NIGHT (9:40 PM)

Laury is waiting in his car as he sees Winford driving out.

EXT. HIGHWAY - WINFORD'S CAR - NIGHT - TRAVELING

as he passes a green mileage sign:  "ISOLATED PLACE 2 MILES"

EXT. HIGHWAY - "ISOLATED PLACE" TURNOFF - NIGHT - TRAVELING

A sign indicates to turn right to get to "Isolated Place".

Winford turns off the highway onto a dirt road.
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EXT. DIRT ROAD - NIGHT - TRAVELING

The car passes several "red circle slash" signs: a cop car
(no cops); two crucifixes (no double-crosses); two signs
beside each other: a dollar sign and a girl (no money -- no
girl); finally, a car with lit headlights (no head lights).

EXT. "ISOLATED PLACE" - NIGHT

Pug Nose is waiting in his car.  Winford's car approaches
and the headlights go out; he comes to a stop some distance
away from Pug Nose, and gets out with the briefcase.

Pug Nose steps out with a flashlight.

PUG NOSE
Are you alone.

WINFORD
Yes.

PUG NOSE
All right, come over here, real easy
like.

Winford proceeds.

WINFORD
Is Julianna with you?

PUG NOSE
She's somewhere safe.

Winford seems pleased and encouraged.  Pug Nose puts the
flashlight on Winford's face.

WINFORD
That's good, that's very good.

he gets to Pug Nose( )
Now I have a proposition for you Mr.
Dan.  Please listen carefully and
I'll explain my opening offer.

bothered by light( )
Is that really necessary?

Pug Nose lets the beam fall from Winford's face, more in
disbelief than due to his request.  Winford puts down his
briefcase on the hood and removes a contract.

WINFORD (cont'd)
We'll require Julianna's approval of
course, but I don't think --
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Pug Nose puts the light below his face to reveal his
meanest, ugliest look.

PUG NOSE
We won't be making no deals Winford.

Winford stops when he sees what Pug looks like...

WINFORD
Yes, yes I can see that now.

grasping at hope( )
You aren't in the New York social
register by any chance, are you?

EXT. WINFORD ESTATE - GATES - NIGHT (10:25 PM)

Winford returns to the estate, alone.  Laury starts to
follow, but changes his mind and turns around. His look
says, "I've wasted enough time already."

INT. WINFORD MANSION - WINFORD'S OFFICE - NIGHT

Mariet is waiting expectantly. Winford enters.

MARIET
Well, what was he like?

WINFORD
Rather unsavory I'm afraid.

gives her an(
envelope)

He can't be all bad though.

Mariet withdraws the two halves of Jinx's credit card.

MARIET
Did he agree?

WINFORD
I am amazed to say that I didn't. 
He's not the sort of kidnapper I had
in mind for Julianna at all.  We're
to meet again...

Mariet is getting upset -- she starts sniffling.

MARIET
I knew something terrible like this
would happen, I just knew it.
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WINFORD
comforts her( )

Yes, getting her back is inevitable
now.  Be strong darling...

INT. CITY ROOM - NIGHT

Laury returns with a triumphant smile on his face, sits down
at his desk and prepares to call Winford.  Scraggs comes up
and Perkins is at hand.

SCRAGGS
Well -- did you get Winford's
statement?

LAURY
hanging up phone( )

Just calling him Chief -- Dreadful
Dan didn't show for the drop and
Winford came back empty-handed.

Scraggs is shocked into livid disbelief.

LAURY (cont'd)
What's the matter?

Scraggs begins hyperventilating with rage.  He walks to his
office, slams the door and paces frantically.

LAURY (cont'd)
to Perkins( )

What's going on?

Perkins is really too contemptuous of Laury to gloat...

PERKINS
Winford already called us.  Dan
showed up with her credit cards. 
Winford gave him ten grand.  They're
doing the exchange in two hours.

Laury is stunned.  Scraggs steps out of his office.

SCRAGGS
McGee -- you're fired.  Permanently.

Laury tears out of the room.

EXT. DAWN BUILDING - NIGHT

Laury runs to his jeep, hops in and races off.
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EXT. DICKSVILLE - INTERSECTION - NIGHT

A four-way stop in a state of spinster-lock. Laury is third
in line; a car behind him; a full leather biker, gunning the
throttle, is fourth.  Laury HONKS his horn.

LAURY
Get moving!  Somebody move!

The intimidated four at the intersection proceed
simultaneously.  We hear the CRASH and Laury winces.

LAURY (cont'd)
to spinster in front(
of him)

Come on, get out of the way.

Flustered, she puts the car into gear.  There is a CRASH as
she backs into Laury and stalls.  She gets out with a crank.

LAURY (cont'd)
Oh great!  This is just great.

to spinster behind( )
Back up.  Move.  Come on, hurry!

The flustered spinster behind puts the car into gear and
looks backwards.  CRASH -- she drives into him.  She hits
the IGNITION several times, then it dies.

The biker comes up beside Laury.

LAURY (cont'd)
continuing( )

Jinx!

The BIKER leans down to Laury's window, revealing her
identity:  a spirited old spinster.  He gets out...

BIKER
What's the big rush sonny?

LAURY
I have to get across town to save a
young woman from an evil kidnapper.

BIKER
Hop on sonny -- sounds exciting.

Laury looks around trying to assess his position.  He
resigns himself to the Biker's offer, and hops on.  She has
to drive slowly to get through the cars.
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LAURY
Look, I'm in a hurry granny, maybe I
should --

She has reached open road.

BIKER
I know a short cut.  Hang on sonny.

She guns it into a wheelie, and screams off.

EXT. DICKSVILLE - VARIOUS LOCATIONS - NIGHT - TRAVELING

SERIES OF SHOTS - LAURY AND BIKER

A) High speed cornering and maneuvering.

B) Jumps.

C) Obstacle avoidance. ETC.

EXT. "ISOLATED PLACE" - NIGHT

Winford is pacing beside his car carrying the briefcase.  He
glances impatiently at his watch.

EXT. EDDIE'S POOL HALL - NIGHT

A sleazy looking pool hall, beer signs in the windows.
Several toughs are lined up waiting to get in, there seems
to be some delay...

Laury is looking the place over.  The Biker dismounts.

LAURY
This is where he hangs out.

BIKER
Rough joint sonny.  Better come in
with you.

INT. EDDIE'S POOL HALL - ENTRANCE - NIGHT

The delay is caused by a metal detector, manned by a
tattooed BUTCH WOMAN.  Two men pass through, each setting
off the ALARM.  A third goes through and nothing happens.

BUTCH WOMAN
Get back here buddy.
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As he returns, she pulls a tray of weapons out.

BUTCH WOMAN (cont'd)
You know the rules.

The man selects a weapon and returns through the detector --
the ALARM goes off this time.

Laury and Biker exchange glances -- he has gun, she a chain.

INT. EDDIE'S POOL HALL - NIGHT

Laury and Biker approach EDDIE (tats, big biker look), his
back to the bar.

LAURY
I'm looking for Pug Nose Thompson.

EDDIE
Never heard of him.

LAURY
He's forties, medium height, with a
broken --

EDDIE
over his shoulder( )

Buzz off pal.

A chain comes swinging out and wraps around Eddie's neck.
The biker has the other end -- she pulls Eddie around and
forces his face to the bar.

BIKER
You interrupted my grandson.  That
wasn't polite.

LAURY
grabs Eddie's hair( )

Where is he?

EDDIE
I don't know.

Biker tightens chain.

THE EDDIE
...don't -- know -- swear to
G...(od).

chokes a while,(
chain is loosened)

His gang's in the back, ask them.

96.



LAURY
to biker( )

Stay on him.

EXT. "ISOLATED PLACE" - NIGHT

Winford glances at his watch, sighs, gets into his car and
drives off.

INT. EDDIE'S POOL HALL - POKER AREA - NIGHT

Three gangsters are playing poker in the back.

Laury confronts them with steeled resolve.  The GANGSTER
with his back to Laury does the talking, without turning.

LAURY
Where's Pug Nose?

GANGSTER
You a cop?

LAURY
No.

GANGSTER
Looking for the Winford dame then?

LAURY
That's right.  Where is she?

GANGSTER
Take him for a ride boys.

The other two gangsters move for their guns.  Laury grabs
his first and FIRES a shot into the air, which freezes the
others.  He upturns the card table and puts the gun to the
gangster's head.

LAURY
I'm gonna count to three.  One.  Two.

INT. POLICE HEADQUARTERS - NIGHT

Although cramped and aging, the station does reflect the
ordered discipline of its fearless leader.

Rafferty is on the phone.  Leyland looks on with worry as
other officers go about their business in the b.g.
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RAFFERTY
Yes, yes we certainly will.  Thank
you for phoning Mr. Winford.

hangs up; ponders( )
Cats and rats!

LEYLAND
What happened?

RAFFERTY
Exactly nothing -- that's what! 
Dreadful Dan didn't show for the
second drop.

LEYLAND
Poor Jinx.

The PHONE rings -- Rafferty answers.

RAFFERTY
Headquarters, Rafferty speaking.

listens( )
Who?

listens, astounded( )
You do?

INT. CITY ROOM - SCRAGG'S OFFICE - NIGHT

The PHONE rings -- Scraggs answers.  Perkins is observing.

SCRAGGS
City room, Scraggs speaking.

listens, annoyed( )
What do you want?

listens, astounded( )
You do?

EXT. EDDIE'S POOL HALL - NIGHT

Laury hangs up at a pay phone.  The Biker is impatient.

LAURY
I don't know how to thank you.

BIKER
Don't mention it sonny.  Haven't had
this much fun since young Miss
Winford brought that stripper to last
year's fashion show.

Laury gets on bike, somewhat reluctantly.  She guns it.
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EXT. WAREHOUSE - NIGHT

There is no sign of Pug Nose's car.  Laury and the biker
pull up.  They both dismount and survey the place.

LAURY
You're not going to like this.

BIKER
Nonsense.  Girl to rescue?  Kidnapper
to bag?  Love it already.

The Biker is making for the entrance, working out her hands
after the ride -- and in anticipation...

BIKER (cont'd)
more to self( )

Can't wait to get my paws on Dreadful
Dan's throat.

LAURY
No wait!  I want you to go.

BIKER
gets mad( )

I've gone too far to duck out now.
grabs him, menacing( )

You think grandma's too old for this
sort of thing?

LAURY
It's not that!  It's just that --
things are going to happen now...

BIKER
suspicious( )

What "things"?

LAURY
"Things" -- you won't like.

Laury's destroyed all chance of getting rid of her now.

BIKER
I'm not leaving and that's final.

They stare at each other in a contest of wills.

LAURY
Alright.  But someone needs to wait
for the police.

Laury takes out his gun as he prepares to enter.
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BIKER
considers, gives in( )

Fire a shot if you need me.

INT. WAREHOUSE - NIGHT

Laury cautiously makes his way to Pug Nose's room.  He sees
the light beneath the door and listens.  Silence.

INT. WAREHOUSE - ROOM - NIGHT

Pug Nose is sitting at the table stinking drunk.  The
remains of a broken bottle are on the table and floor.

Laury kicks in the door.

LAURY
Freeze slime!

Pug Nose, though disoriented, does not seem surprised.

PUG NOSE
You?  I was 'specting the cops.

LAURY
gazing around( )

Where's Miss Winford?  What have you
done with her?

PUG NOSE
cold grin( )

She's gone pal -- history.

Police SIRENS can be heard approaching.  Laury is bracing
himself for the worst news.

LAURY
If you've hurt her, or even touched
her, I swear...

EXT. WAREHOUSE - NIGHT

Two police cars pull up:  Leyland drives the first car with
Rafferty as passenger, an OFFICER in the second.  Scraggs
and Perkins arrive.  The biker goes to Leyland's car.

BIKER
In there officers.  That young
reporter fella's inside already.
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INT. WAREHOUSE - ROOM - NIGHT

We hear CAR DOORS slamming and AD LIB excited voices.

PUG NOSE
If I was you pal, I'd worry 'bout my
own neck and not the dame's.  The
cops are here and I ain't goin' down
alone, buddy.

Rafferty, Leyland and the officer enter with Scraggs and
Perkins on their heels.

RAFFERTY
Cats and rats!  So Pug Nose it was
after all!  Good work McGee.

PUG NOSE
laughing( )

McGee?  Don't you mean, Dreadful Dan?

SCRAGGS
incredulous( )

Laury?  You were Dreadful Dan?

PERKINS
I knew it!

PUG NOSE
In the flesh.  The famous Dreadful
Dan hisself.

RAFFERTY
gently( )

Is this true Mr. McGee?  Are you the
kidnapper?

LAURY
hangs his head( )

Yes sir...
glares at Pug Nose( )

...one of them.

RAFFERTY
Both of you?  Cats and rats, I can't
fathom this.  Where's Miss Winford? 
Who had her last?

LAURY
He did.
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PUG NOSE
Ya, I did -- for three whole hours. 
Beats me how this one keeps her at
his joint for a week.

Laury grabs Pug Nose and shakes him violently.

LAURY
Where is she you scum?

The two officers restrain and disarm Laury.

PUG NOSE
holding his head( )

Easy fella!

LAURY
What did you do with Miss Winford?

PUG NOSE
She bops me one -- see? -- and splits
with my wagon.  Bopped me real good. 
I was out for an hour.

SCRAGGS
to Rafferty( )

If she had a car...

RAFFERTY
Then she must be home by now.  Right.
Leyland, radio headquarters and have
them check on the girl.

LEYLAND
Yes sir.

Leyland exits.  Rafferty indicates Pug Nose to officer.

RAFFERTY
Cuff him.

The honor of cuffing Dreadful Dan falls to Rafferty.

EXT. WAREHOUSE - NIGHT

Leyland is holding a mike.  Rafferty and the officer emerge
with their prisoners.  Scraggs, Perkins follow.

DISPATCHER (V.O.)
Copy that car five.  Central out.
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LEYLAND
replaces mike( )

Headquarters is checking on Miss
Winford sir.

RAFFERTY
Good.

BIKER
What is this?

indicates Laury( )
Why is he in handcuffs?

PERKINS
Kidnapping, ma'am.

Laury looks at her a moment, hangs his head in shame.

BIKER
puzzled, then(
incensed)

You didn't come to rescue her, did
you?  You came to cover your tracks.
You were going to --

LAURY
No!  No, you don't understand...

BIKER
You're going to regret this sonny.

gets on bike( )
No one double crosses grandma and
gets away with it.

The biker drives off.  Laury and Pug Nose are put in the
back seat of the officer's car (second one).

INT. WINFORD MANSION - WINFORDS' BEDROOM - NIGHT

The two are sitting up in bed.  Winford is talking on the
phone and Mariet is reading Modern Mourning ("12 Steps To A
Successful Funeral", "Chicken a la Mort and other new
recipes to make your wake" - picture is a coffin shaped
casserole dish, etc.).

WINFORD
I assure you officer that she has not
returned.  If I hear from her, I will
contact you.

listens( )
Yes, good night.

103.



MARIET
What was that all about?  Have they
found the kidnapper?

WINFORD
Kidnappers.  Apparently there was
more than one.

MARIET
continues reading( )

Really.

WINFORD
Yes.  This fellow I've been dealing
with kidnapped her from someone else.
There was some good news though. 
Julianna should have been home an
hour ago.

Winford understands, lets Mariet figure it out...

MARIET
lowers magazine( )

That must mean...

WINFORD
Exactly!  Someone else nabbed her!

MARIET
excited( )

Christopher, if this keeps up...

WINFORD
...we are bound to find one who is
acceptable!

Mariet puts away the magazine and smiles significantly.

MARIET
I think this calls for a celebration.

WINFORD
smiles at her( )

Yes, I agree.

EXT. WAREHOUSE - NIGHT

Leyland is just getting off the radio, Rafferty waiting.
Scraggs and Perkins hanging close too.
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LEYLAND
She isn't home and they haven't heard
from her, sir.

RAFFERTY
Con-found it all where is she?

LEYLAND
Maybe she went to a friend's.

RAFFERTY
That doesn't make sense.  Why
wouldn't she phone her parents?

SCRAGGS
Could she have been in an accident?
She was probably in no condition to
drive.

LEYLAND
We would have heard about it.

RAFFERTY
Let's think logically.

thinking out loud( )
She's just escaped from a kidnapper. 
She's upset -- now where would she
go?

PERKINS
a bit sheepishly( )

Back to Laury's?

RAFFERTY
That's ridiculous.  Why would she go
back there?

SCRAGGS
exasperated( )

Is there anything up there Perkins? 
I have doubts.

PERKINS
Maybe he brainwashed her. Stockholm
Syndrome!

The others roll their eyes and AD LIB guffaws.

PERKINS (cont'd)
surveys all of them( )

Any other suggestions?

Silence.
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RAFFERTY
Ok.  Leyland, take the reporter and
check it out.  We'll take...

indicates prisoners( )
...these two downtown and wait for
further word.

INT. LAURY'S APARTMENT HOUSE - HALLWAY - NIGHT

Perkins watches as Leyland knocks on the door, without much
conviction.  Nothing happens so he turns to leave.

LEYLAND
This is ridiculous.

Perkins tries the door just as Jinx is opening it.  She is
wearing an apron, and has flour on her face and clothes.

JINX
Hey!  What's the big idea?

Leyland steps back to the door.

LEYLAND
Jinx!

JINX
Hello Roger -- what's up?

INT. LAURY'S APARTMENT - KITCHEN - NIGHT

Jinx goes into the kitchen and the other two follow.

LEYLAND
What are you doing here Jinx?

She removes a batch of cookies from the oven; turns it off.

JINX
Baking chocolate chip cookies --
they're Laury's favorite.

PERKINS
aside to Leyland( )

I told you she was brainwashed.
to Jinx( )

You don't have to worry anymore Miss
Winford.  You're safe now.
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JINX
slightly annoyed( )

Of course I'm safe.  Who are you
please, and what's this all about?

LEYLAND
I'm sorry.  This is Vic Perkins, a
reporter with the Dawn.  He's talking
about the kidnapper, Jinx.  We caught
him.

JINX
Oh that.  Well I was never really in
any danger from that ugly broken
nosed louse.  But I'm glad you caught
him.

LEYLAND
Well, yes, we caught him too.  But I
meant Dreadful Dan.

JINX
growing alarm( )

You mean Laury?

PERKINS
Yes, they arrested him.

JINX
incredulous shock( )

Arrested him?

LEYLAND
Yes, we have him in jail.  So you see
its safe for you to --

JINX
In jail?

pulls off apron,(
livid)

Well you're to release him
immediately.  Come on.

She rushes out of the apartment.

EXT. LAURY'S APARTMENT HOUSE - STREET - NIGHT

Leyland is overtaking Jinx as she heads for the car.

LEYLAND
But Jinx, I don't get it.
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He reaches the passenger door and opens it.  She goes right
to the driver's side and gets in. The other two hop in.

LEYLAND (cont'd)
What are you doing Jinx?  I can't let
you drive.

JINX
Give me the keys.

LEYLAND
No way!

JINX
insistent( )

Roger.

LEYLAND
pleading( )

I'd lose my job...

INT. POLICE HEADQUARTERS - LOCKUP - NIGHT

Laury is being locked into a cell by Rafferty.  Pug Nose is
already in the next cell.

RAFFERTY
moral certitude( )

You'll get ten years for this...
includes Pug Nose( )

...both of you.

Rafferty walks away.  Laury is frightened and ashamed.

PUG NOSE
laughs cynically( )

Say hello to your new home, buddy.

Pug Nose, at home already, stretches out for a nap.

INT./EXT. POLICE HEADQUARTERS - NIGHT

Scraggs is looking out the window with trepidation as
Rafferty returns from lockup area.

Led by the rope wielding Biker, a mob of spinsters is
congregating.  They are shaking their canes and umbrellas.
Some have homemade torches.
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EXT. POLICE HEADQUARTERS - NIGHT

The Biker leads the mob to the doors, which Rafferty is
locking.  She shakes the doors then turns to the mob.

BIKER
Who do we want?

MOB
Dreadful Dan!

INT. POLICE HEADQUARTERS - NIGHT

BIKER
When do we want him?

MOB
Now!

Everyone inside is frightened.

INT. POLICE HEADQUARTERS - LOCKUP - NIGHT

Pug Nose has passed out.

BIKER (O.S.)
What do we want?

MOB (O.S.)
Revenge!

LAURY (V.O.)
Oh God, this is it.  I'll be lynched
before I even get a trial.

EXT. DICKSVILLE - STREETS - NIGHT

Jinx is driving the police car way too fast!

LEYLAND
trying to assert(
control)

Slow down!

Jinx glares at him, then reluctantly complies.

The MOB is chanting, "We want Dreadful Dan", in a slowly
rising crescendo throughout following sequence.
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RAFFERTY (+ MOB) (V.O.)
a bit panicked( )

Car five, repeat, car five.

LEYLAND
picks up mike( )

Car five.

INT./EXT. POLICE HEADQUARTERS - DISPATCH - NIGHT

RAFFERTY is at the radio.  MOB still chanting.

RAFFERTY
Get back here immediately.  We've got
a mob outside...

SEVERAL SPINSTERS press their faces against the glass.

RAFFERTY (cont'd)
...it's getting ugly -- we need
backup...

EXT. DICKSVILLE - STREETS - POLICE CAR - NIGHT - TRAVELING

Jinx is alarmed, speeds up again; looks for siren switch.

RAFFERTY (+ MOB) (V.O.)
(continuing)

...repeat, situation critical -- we
need your help.

Jinx engages the siren and lights.

LEYLAND
Jinx!

JINX
Tell them to -- no...

grabs mike( )
...give me that.

LEYLAND
Jinx!

INT. POLICE HEADQUARTERS - LOCKUP - NIGHT

PUG'S POV - BLACK

Silence and darkness.  When Pug opens his UNFOCUSED eyes he
is being SHAKEN by Rafferty.  His vision comes into FOCUS.
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RAFFERTY
Wake up, Mr. Thompson.

(waits for focus)
It's your lucky day.

BACK TO SCENE

RAFFERTY (cont'd)
Miss Winford has ordered your release
without charge.

Pug Nose gets up and Rafferty leads him out.

LAURY
What about me?

RAFFERTY
Sorry Mr. McGee.

PUG NOSE
laughs( )

Too bad pal, see ya in ten.

Laury has lost all hope now...

EXT. POLICE HEADQUARTERS - NIGHT

The restless mob has backed off.  With resolute silence,
they await their promised victim.  A police SIREN is faintly
heard, and is getting closer.

Pug Nose is ejected -- as he briefly surveys the mob with
puzzlement, the doors are locked behind him.  He turns
around to say goodbye through the doors.

PUG NOSE
Nice to've made your 'quaintance.

The biker gets Pug Nose's neck with a lasso.

BIKER
Grab him girls.

Pug Nose frantically tries to get back into the station as
the mob swarms him.  Rafferty smiles and waves.

Pug Nose is lifted up and carried to the street by the mob.

The police car arrives, SCREECHES to a halt.  Jinx TURNS OFF
THE SIREN and gets out, along with Leyland, who lets Perkins
out of the back.  The Biker sees Jinx and comes over to her.

111.



BIKER (cont'd)
Good to see you safe, honey.

indicating lynching( )
We got one of them.

Rafferty and Scraggs emerge from the station to greet her.

RAFFERTY
Miss Winford!  What a relief this is
I can tell you!  Are you all right?

JINX
Of course I'm alright.

BIKER
No thanks to you if she is.  Give us
that other double crossing kidnapper.

JINX
Wait!  This is all a mistake.  Laury
never kidnapped anyone.

All present look at each other in disbelief.

SCRAGGS
But he confessed.

JINX
He was only trying to protect me. 
I'm not explaining any further until
you release him.

Jinx marches into the station.

INT. POLICE HEADQUARTERS - LOCKUP - NIGHT

Rafferty, serious, closed, is approaching Laury's cell.

RAFFERTY
unlocking door( )

Miss Winford wants to see you.

Laury looks at Rafferty, then hangs his head.

LAURY
I understand.

INT. POLICE HEADQUARTERS - NIGHT

Laury is brought in -- he straightens up.  Jinx lights up
and rushes to him.
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JINX
Laury!  Darling!

She embraces and kisses him.  He's shocked.

LAURY
meek and confused( )

You know -- who I am?

Slight panic crosses her face -- she squeezes his hand.

JINX
more for crowd( )

Well of course I know who my own
fiancée is.

Laury and everyone else is completely perplexed.  She gives
him a quick frantic look, then rushes on.

JINX (cont'd)
for crowd( )

It was very noble of you to lie for
me.  I'm sorry you had to suffer like
this my darling.

She kisses him again, stays close.

JINX (cont'd)
quietly( )

Play along, stupid!
(for crowd again)

But now it's time for everyone to
know the truth.

LAURY
hesitant( )

Uh, right...
more confident( )

...yes, the truth...
confident( )

It's time for the truth.

She's not going to let him off too easily...

JINX
puts arm around him( )

Go ahead dear -- tell them.

LAURY
Uh, I think you should tell them,
darling.
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JINX
Oh no, sweetcakes, you do it.

LAURY
losing patience( )

Angelbunny...

RAFFERTY
explodes( )

Cats and rats!  Will one of you get
to the point.

Perkins is ready to take notes.

JINX
Oh, alright.  If anyone's guilty of
kidnapping, it's me.

Perkins drops his pad.  Everyone is dumbfounded.  Jinx steps
away from Laury.

JINX (cont'd)
You see, I had been secretly, and
miserably in love with Laury for
months.  But my father would never
approve my marrying an unknown, small
town reporter.  So I devised this
whole kidnapping thing to make Laury
famous.  Then when he rescued me he'd
be a hero as well, and there'd be no
way daddy could object to him.  It
would have worked too if that bum
hadn't tried to muscle in.

Perkins recovers his pad and starts writing again.

RAFFERTY
I don't get this -- I don't get this
at all.  What about the chains?  How
could you be guilty of kidnapping?

JINX
Hang on, I'm not finished.

BEGIN FLASHBACK (BLACK AND WHITE, SILENT MOVIE STYLE):

(NOTE: Scenes have visual look, feel, acting, of silents;
inner dialog is for reference for actors, may be ad libbed.)
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INT. LAURY'S APARTMENT HOUSE - HALLWAY - NIGHT (M.O.S)

Jinx is at the door, collecting herself. (They AD LIB the
dialog.)  Laury answers, doesn't recognize her.  He's
cautious and a bit suspicious.  He seems to spurn her by
trying to close the door.  She grabs it and they wrestle
with it.  He finally gives in, admits her.

JINX (V.O.)
I went to Laury's.  He didn't know me
then.  At first, he even refused to
see me.  But my love gave me
strength.

INT. LAURY'S APARTMENT - LIVING ROOM - NIGHT (M.O.S)

Jinx seated.  Laury stands resolutely, checks his watch.

LAURY (M.O.S)
I'll give you five minutes to tell
your story, then its out of here with
you.

INSERT TITLE: "You have 5 minutes."

Jinx hesitates, then speaks.

JINX (M.O.S)
I'm desperately, miserably in love
with you -- madly in love -- and have
been for years.  I know you're just a
small town reporter now, but you're
destined for great things!

JINX (V.O.)
I confessed my love for him.

INSERT TITLE: "I love you!"

Jinx AD LIBS an explanation of her plan. Laury listens for a
while, appears shocked, AD LIBS a condemnation. He goes to
phone and starts dialing.  She pulls a gun.

JINX (V.O.) (cont'd)
I tried to explain my plan.  As I
predicted, he would have no part of
my deception.  So I came prepared.
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INT. LAURY'S APARTMENT - SPARE BEDROOM - NIGHT (M.O.S)

Laury is sitting on the edge of the bed, his legs chained,
ignoring Jinx.  She AD LIBS pleas of how desperately she
loves him.  She kisses him -- this shatters his resolve but 
momentarily.  Crushed, defeated, and with no further reason
to live, Jinx picks up the gun and shakily starts moving it
to her head.  Laury is finally convinced, and frantically
stops her.  Their consummating kiss ends the scene...

JINX (V.O.)
Thus, the chains.  I needed time to
prove my love was true.  But no
argument could move him. For that, I
was also prepared.  It worked!

...or should have. Unfortunately, a lax editor keeps the
scene running and we see their next kiss, the next, then
they start undressing each other.

LAURY (V.O.)
Uh, Jinx -- I think they get the
point.

END FLASHBACK (BLACK AND WHITE, SILENT MOVIE STYLE).

INT. POLICE HEADQUARTERS - NIGHT

Scraggs turns out to be not so hard boiled after all -- he's
fitting back tears.  Jinx is triumphant.

SCRAGGS
Well!  In all my years...

RAFFERTY
Is this true Mr. McGee?

LAURY
too earnestly( )

Oh yes sir!  Every last word of it.

Perkins is still suspicious, and queries Laury.

PERKINS
If this was all a plan, then why did
you make so many mistakes?

JINX
impatient( )

Well we couldn't have it looking too
pat now could we?

(MORE)
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to Rafferty( )
JINX (cont'd)

Can we leave now, inspector?

Rafferty will consider.  Scraggs is still collecting
himself -- his words are delivered with affection.

SCRAGGS
aside to Perkins( )

You nincompoop.  What difference does
it make?  This story's even better
than the original!

RAFFERTY
quietly( )

Cats and rats.  Pulling a stunt like
this in my town...

angrier( )
...my town.

explodes( )
Out of here -- both of you.  Get out,
before I recover enough of my wits to
charge you both with... well, with
something.

Rafferty walks away.  Leyland and Scraggs approach the
couple.

LEYLAND
Congratulations Jinx.  You've made
the right choice.

JINX
kisses him on check( )

Thank you Roger.

SCRAGGS
to Laury( )

Yes, congratulations boy -- both of
you.

LAURY
shaking hands( )

Thanks -- chief.

SCRAGGS
That's right.  No hard feelings then?
You'll come back to the Dawn?

Perkins comes over -- he's sheepish but sincere.

PERKINS
Can I help you move your things?
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LAURY
appreciative pause( )

Sure, Vic.  Thank you.

They shake hands.

EXT. POLICE HEADQUARTERS - STREET - NIGHT

The spinsters have formed a gauntlet.  Pug Nose's feet are
bound and his hands tied to a rope leading to the bike.  The
Biker/spinsters are relishing his terrified anticipation.

Laury and Jinx are holding hands as they leave the station.
Scraggs (in b.g.) is back to himself...

SCRAGGS
McGee!

The two stop and Laury turns around.

SCRAGGS (cont'd)
I want your story, on my desk, first
thing tomorrow morning.

Laury just smiles.  They take a step out so doors close. 
Laury turns to Jinx.

LAURY
And here I thought my story was going
to be sensational.

JINX
And just think what a scandal my
story is going to cause!

The  Biker drags Pug Nose through the gauntlet.  Pug Nose AD
LIBS cries and pleas as the spinsters punish him with canes,
umbrellas, and their feet.  A sweet looking wheelchair bound
spinster uses her knitting needles -- at point blank range.

SPINSTERS (VARIOUS)
Naughty.  Bad man.  For shame. 
Nasty, nasty. (etc...)

Laury and Jinx laugh exultantly.

FADE OUT.

THE END
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